he Musical Cord. 





“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT MUST 
BE DEDUCTED. IT 18 WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”— Gothe, 
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UNDER THE MOST DISTINGUISHED PATRONAGE OF 
HER MOST GRACIOUS MAJESTY THE QUEEN, 
H.R.H. THE PRINCE CONSORT, 
THEIR ROYAL HIGHNESSES THE PRINCESSES AND PRINCES OF THB 
ROYAL FAMILY, 
The Most Worshipful the Grand Master of Ireland, 
His Grace the DUKE of LEINSTER, 
And Several other Distinguished Fs ’ 
His Excellency the Lord Lieutenant of Ireland, the 
EARL of HGLINTON and WINTON 
The LORD BISHOP OF MANCHESTER, 
The Right beeen oS pg OF MANCHESTER, 
» SQ. 
SIR FREDERICK GORE OUSELEY, Bart., Director of Music at the 
ere University at Oxford. 
And many of the Nobility, Gentry, Clergy, and distinguished Families of the Empire. 


DR. MARK’S 
GREAT NATIONAL ENTERPRISE 
To facilitate the Encouragement and Promotion of 
NATIVE MUSICAL TALENT, 


AND THE 
GENERAL ADVANCEMENT OF MUSIC AMONG THE RISING 
GENERATION, 


Upon his new and effective system, by the Establishment of ConseRvATORIES OF 
Music in every Town and City throughout the United Kingdom, for LitTLe 
CHILDREN, so that the Study of 
VOOAL AND INSTRUMENTAL MUSIC 
shall become an essential branch of 
NATIONAL EDUCATION. 

Mustrated by his highly — and pleasing Musica! Entertainment, entitled 

: R. MARK AND HIS LITTLE MEN, 

Numbering upwards of Thirty Instrumentalists, and a most Efficient Chorus, the 
whole forming a most unique and complete Juvenile Orchestra, composed of 
LITTLE ENGLISH, IRISH. SCOTCH AND WELCH BOYS, FROM FIVE TO 
SIXTEEN YEARS OF AGB, 

Who play tic Selections, Solos, Marches, Quadrilles, Galops, &c., and sing 
Songs and Choruses ia a most effective manner, aud to whom Dr, Mark gives a 
gratuitous General and Musical Education. 
apna agg eyes above stated, Dr. MARK Fn draw the ny of = 

genera! ic, but especially of those who take a lively interest in Private an 

National Education, to the . 7 

ROYAL COLLEGE OF MUSIC, 
Established by him by nage at BRIpGE Street, MANCHESTER, as a great national 
Institution for the further development of his New and Effective Scheme of 
NATIONAL EDUCATION, 


but especially for the 
EDUCATION OF MASTERS POR GONSERVATOIRES OF MUSIC, 
ARRANGER be appointments as soon as com 





petent. 
bebe CLASSES IN THE ABOVE INSTITUTION. 
Principal of the Royal College of Music; Director, 
Composer, and Conductor; Lecturer to both Pri- 
vate and Public, Theoretical and Practical Instru- 
mental and Vocal Classes. . es es ee ee 
Master of the General Educational pond 





Dr. Mark. 


Writing, Reading, Arithmetic, Grammar, Dictation, Mr. PowELt 


History, Geography, Practical Geometry, and Book- 

keeping ee eo ee ee ee ee e 
PRACTICAL ASSISTANT TEACHERS. 

Pianoforte and Organ bil, MERA 005 ooh % We { a roa 

Mons. ROGIER. 


and Two 
Assistant Teachers. 


Violin ., . Si aia ree 


Violoncello, Double Bass, and Viola... 
Flute, Piccolo, Oboe, and Clarionet 
Cornet and other Brass Instruments .. 
Concertina (German and English) : 
Messrs. Power and 


Vocai Classes .. ve Etper. 


. Little Boys admitted as Boarders at Ten Guineas per Quarter. 
orms for Young Gentlemen to become Masters of Conservatoires of Music, 
Twenty-five Guineas, 
who will receive appointments as soon as competent. . 

Dr. Marx has also. made provision for the Orphans of the Musical Profession 
possessing musical talent, offering them a happy home and a general and musical 
— bere and clothing, free of = expense, , = Brid 

‘or Prospectuses, apply direct to the Royal College of Music, dge-street, 

Manchester, Dr. MARK is also open to Engagements with his Little Men. 





ST. JAMES’S HALL. 
MONDAY POPULAR CONCERTS 


By general desire. 


MOZART NIGHT. 


MONDAY EVENING, MAY 2nd, 1859, 
To commence at Eight o'clock. 


PROGRAMME. 
PART I. 


QUARTET in G major (dedicated to Haydn), for two violins, 
tenor, and violoncello... ee ee ee oe ee 
{M. Wieniawski, Ries, Schreur's, and Signor Piatti. 
DUET, ‘‘Crudel Perche” (Figaro) .. oe ee ae ++ Mozart. 
SONG. “ When mirth displays” (Sciaglio) deo) Aas +» Mozart. 
SONATA in A minor, pianofotte .. 2e ee -« Mozart. 
Mr. Charles Hallé 
VENETIAN BOAT SONG .. ‘s se oe Mozart. 
QUARTET, “Each budding flower” (Sciaglio) Mozart. 
PART II. 


QUINTET in D major, for two violin, two tenors, and 
violoncello .. oe ee ee aa oa ee 
MM. Wieniawski, Ries, Doyle, Schreurs, and Signor 
SONG, ‘‘ L’Addio” (by desire) ¥' ee ee 
DUET, “Ab, che tutto in un momento” 
SONATA in F major, for pianoforte and violin .. se 
M. Wiehiawski, and Mr. Charles Hallé. 
SONG, ‘‘Se vuol ballare” .. we ee i ee 
QUARTET—CANON, “E nel tuo cosi fan tuiti” ee 


CONDUCTOR.—MR, LINDSAY SLOPER. 


art, 


-» Mozart. 
Piatti. 

- Mozart. 
Mozart. 
Mozart. 


Mozart. 
Mozart. 


Sofa stalls, 5s.; reserved seats, 8s.; unreserved scats, 1s. May be 
obtained at the Hail, 28, Piccadilly; Keith, Prowse, and Co.’s, 48, Cheapside; 
Mr. Turner, 19, Poultry ; Hammond's; Cramer and Co.’s: Schott and Co., Regent- 
street; H. Brooks’s Newapaper and Concert Ticket Office, 24, Old Cavendish- 
street; Ewer and Co., 390, Oxford-street; Leader; Ollivier; Campbell; and 
Chappell and Co.’s. 50, New Bon«-street. 


HERR JOACHIM 


Begs to announce that he will give 


THREE CONCERTS, 
AT WILLIS’S ROOMS, 


For the performance of BEETHOVEN’S QUARTETS, i g the Pos us 
Works, on the following evenings :—Wednesday evening, May 4th, Wednesday 
evening, May 18th, Wednesday evening, May 25th, to commence at eight o'clock. 
Programme of the First Concert, Wednesday evening. May 4. Part I. Quartet 
in F, Op.59, Beethoven; Quartet in F minor. Op 95, Beethoven. Part II. Quartet 
in E flat, Op. 127. Beathoven. 1st Violin, Herr Joachim ; 2nd Violin, Herr Ries ; 
Viola, Mr. Webb; Vio'oncello, Signor Piatti. Stalls, 10s. 6d. each, or £1 1s. for 
the series; unreserved scats, 5s. each, or 10s. 6d. for the series. May be obtained 
at the Hall, 28, Piccadilly ; Keith, Prowse, and Co.’s, 48, Cheapside ; Turner, 19, 
Poultry; Hammond's; Cramer and Co.’s; Schott and Co.’s, Regent-street ; 
H. Brook’s newspaper and concert ticket office, 24, Old Cavendish-street : Ewer 
and Co.’s, 890, Oxford-street ; Leader’s; Olliviers; Campbell’s and Chappell and 
Co ’s, No. 50, New Bond-street. 





Isicit Pact} 








ERR 8. LEHMEYER has the honour to announce that 

he will give the last of his THREE MATINEES, for Classical Pianoforte 
Music, on Monday, May 2nd. Vocalists: Miss Mahlah Homer, Miss Gerard, 
Madlle. de Villars, Mons. Depret, and Herr Harold Tellefsen. Instrumentalists : 
Mr. Remenyi, Herr C. Deichman, Herr C. Goffrie, Mons. Paque, Mons. Schmidt, 
Herr Wilhelm Ganz, Mons. Schreurs, and Herr Lehmeyer. Subscriptions for 
the Three Matinces, €1 1s. ; Single Ticket, 10s. 6d. Tobe hai at Hammond's, 
214, Regent-strect, and of Herr Lehmeyer, 19, Arundel-strect, Coventry-street, Ww. 


T. MARTIN’ HALU—Mr. Henry Leslie’s Choir. 

LAST CONCERT of the Season, May 12. Stalls, 3s.; Gallery 2s.; Area, 1s. 

Addison, Hollier, Lugas, 210, Regent-ctregt; at the Hall; or at Keith, Prowse, and 
Co., 48, Cheapside. 
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MISS ARABELLA GODDARD 
Begs to announce 
THREE PERFORMANCES OF CLASSICAL CHAMBER MUSIC, 
AT 
SI, JAMES’S HALL, REGENT STREET AND PICCADILLY, 


VIZ, 


TWO SOIREES, 
FRIDAY, MAY 27%, FRIDAY, JUNE 3, 
and, by particular request, 


A MATINEE 


ON 
SATURDAY, JUNE 18. 


PROGRAMME OF THE FIRST SOIREE (MAY 27). 
QUARTET in E flat, pianoforte, violin, and violoncello... Mozart. 
SONATA in F shap major, pianoforte solus (Op. 78) _«« Beethoven, 
RECUEIL des Airs Varits, Nos. 2and3, Book 2(Op. 71)... Dussek. 

(The first time in England.) 
PART IL 
SONATA in E major (Op. 5) .. ee oe +. Mendelssobn. 
(First time in public.) 
TRIO in B flat, pianoforte, violin, and violoncello .. e» Schubert, 
EXECUTANTS: 
VIOLIN.—M. Sainton. 
VIOLA. —Mr. Doyle. 
VIOLONCELLO.—Sig. Piatti. 
PIANOFORTE.—Miss Arabella Goddard, 
Paiticulars of the SECOND SOIREE, June 3, and the MATINEE, June 18, will 
be duly anvounced. 

Sofa Stalls, 10s. 6d. each, or #1 1s. for the three concerts; unreserved seats, 
(area or balcony), 5s. ; gallery, 2s. 6d. Tickets may be obtained of Miss Goddard, 
47, Welbeck-street ; of all the principal music-sellers; at the ticket-office of the 
lhall, 28, Piccadilly ; at Messrs. Keith, Prowse, and Co.’s 48, Cheapside; and at 
Chappell and Co.’s, 50, New Bondsstreet. 


THE ENGLISH GLEE 


AND 


MADRICAL UNION. 


re 





MISS BANKS, MRS. LOCKEY, 
MR. FOSTER, 
MR. LOCKEY, MR. MONTEM SMITH, 
MR. WINN, anv MR. THOMAS, 
Beg to announce a series of 


FOUR MORNING CONCERTS, 


At Willis’s Rooms, for the Performance of 


GLEES AND MADRIGALS, 


MONDAY, MAY 2nd, MONDAY, MAY 80th, 
MONDAY, MAY 16th, MONDAY, JUNE 13th. 


PROGRAMME OF THE FIRST CONCERT, 
MONDAY NEXT, MAY 2nd. 
PART I. 


MADRIGAL, ‘‘Merrily wake” .. oe -» Barnett. 

GLEE, ‘‘Go, Rose” .. es ae oe ae -. Beale. 

GLEE, ‘Soft and safe” a op J ' Callcott. 

GLEE, ‘ Come, bountcous May” .. oo Spofforth. 

MADRIGAL, ‘‘Let me careless” .. oe -. Linley. 

GLEE, ‘‘Blest pair of Sirens” e oe . Stafford Smnith, 

PRELUDE AND FUGUE (B minor) oe . Bach, 
Mr. J. L. Hatton. 


PART II. 


GLEE, “Blow, gentle gales” on oe oe +» Bishop. 
GLEE, ‘By Celia’s arbour” oe oe oe +» Horsley. 
PART-SONG, ‘‘Come, live with me” oe se +» Hatton, 
GLEE, ‘‘O thou whose beams” .. oe eo. Goss. 
CATCH., ‘‘ Would you know” Ee és +» Webbe. 
GLEE, ‘“‘Handin Hand” ., oe oe +» Dr. Cooke. 


PIANOFORTE, Mr. J. L. HATTON. 


The concert will commence at ee conclude about a Quarter to Five 
o’clock. 

Subscription to the reserved and numbered stalls for the series, £1 1s.; single 
numbered stalls for each concert, 6s. A family ticket, admitting four to reserved 
stalls, one concert, #1 1s.; second seats, 3s. Subscribers’ names received by 
CHArrett and Co., 50, New Bond-street, where a plan of the stalls may be seen ; 
the principal music-sellers, and the ticket office, St. James’s Hall, 28, Piccadilly. 

Secretary, Mr. Geo, Leslie, 50, New Bond-street. 





T. MARTIN'S HALL.—MR. LANGTON WILLIAMS 
begs to inform his friends and the public, that his ANNUAL CONCERT 
will take place at the above hall, Monday evening next, May 2nd, supported by 
the following distinguished artistes :— Louisa Vinning, Miss Lascelles, Miss 
Julia Bleaden, Misses Mc Alpine, Miss Kate O’Moore, Miss Violette Allen, and Miss 
Stabbach ; Mr. Sims Reeves, Mr. Thomas, Mr. J. W. Morgan, and Mr. J. L. Hatton, 
Flute, Mr, Richardson, and his Bn Master Drew Dean ; Violin, M. Remenyi; 
Piano, Mr. Langton Williams, mductors, Mr. J. L. Hatton and Herr Wilhelm 
Ganz. Tickets, 1s., 2s., 3s., 5s. 


T. MARTIN’S HALL.—MISS PALMER begs to 

acquaint her friends and the public, that she will give her FIRST CONCERT 

on Wednesday, June 1, at 8 o’clock. Stalls, 5s.; gallery, 2s. 6d.; area, 1s. Of 
the musicsellers, and at St. Martin’s Hall. 








T. JAMES’S HALL.—_THE VOCAL ASSOCIATION. 
Conductor, M. BENEDICT. On Tuesday evening, May 3rd, at Eight, tho 
Vocal Association of 300 voices will give a VOCAL PERFORMANCE of Professor 
Bennett’s MAY QUEEN. Mr. Lawler will sing the music of Robin Hood. Part 
songs by the choir in the second ty Pianoforte, Herr Wilhelm Ganz, Signor 
Pinsuti, and M. Bohrer. Mr. OTTO GOLDSCHMIDT has kindly consented to 
duct for Mr. Benedict on this i Sofa stalls and balcony stalls, 2s, 6d. 
each, according to arrangement with subcribers, are now on sale at St. James's 
Hall ticket-office, 28, Piccadilly, W. 


ACRED HARMONIC SOCIETY, Exeter Hall.— 
Conductor, MR. COSTA.—On Wednesday next, May 4, HANDEL'S JUDAS 
MACCABZUS. Principal vocalists—Madame Rudersdorff, Miss Banks, Miss. 
Laura Baxter, Mr. Sims Reeves, Mr. M. Smith, Mr. Thomas, and Signor Belletti. 
Tickets, 3s, 5s, and 10s, 6d. each, at the Society’s office, 6, in Exeter Hall. 
ao performance of Costa’s oratorio EL] is nuavvidably postponed for a short 
me, 











ANOVER-SQUARE QUEEN’S CONCERT ROOMS. 

+MR. BOLEYNE REEVES and SIGNOR GIULIO REGONDI have the 
honour to announce that they will give their MORNING CONCERT at the 
above Rooms, on Thursday, the 19th May, to commence at heltyent 2 o'clock, 
when they will be assisted by the following eminent artistes:—Mme. Lemmens 
Sherrington, Mile. Finoli, Mr. Tennant, M. Depret, Mr. Stanley. Violoncello, 
Herr Lidel; harp, Mr. Boleyne Reeves; concertina and guitar, Signor Giulio 
Regondi. Conductors, Mr. Francesco Berger and Signor Campana. Reserved 
seats, half-a-guinea ; tickets, 7s.—to be had of the principal music-sellers; at the 
doors; of Mr. Boleyne Reeves, 17, Norfolk-street, Park-lane ; and Signor Giulio 
Regondi, 24, Upper George-street, Bryanston-square. 


ISS ANNIE ELLIOTT’S FIRST CONCERT vill 
take place at the Hanover-square Rooms, on Wednesday next, May 4, to 
commence at Eight oclock. Vocalists: Miss Stabbach, me Valckenaere 
Albertazzi, Madame Bassano, and Miss Lascelles; Mr. Tennant, Signor Lorenzo, 
and M. Depret. Pianoforte, !Miss Annie Elliott; Violin, M. Horace Poussard ; 
Violoncello, M. Paque. Conductor, Herr W. GANZ. Stalls, 10s. 6d. ; tickets, 7s. ; 
at the principal music-sellers ; Miss Elliott’s, 26, Upper Baker-street ; and R. W. 
Ollivier’s, No. 19, Old Bond-street, W. 


R. ALBERT SMITH’S CHINA EVERY NIGHT, 

at 8. Tuesday, Thursday, and Saturday afternoons at 3. Stalls can be 
taken from the plan at the New Chinese box office daily, from 11 to 5, 3s. ; a 
2s.; gallery, 1s. Price 6d., ‘‘To China and Back,” by Albert Smith, forwarde 
from the Egyptian Hall, for seven stamps. 


USICAL SOCIETY OF LONDON.—BEET- 
HOVEN’S SYMPHONY IN A, No. 7, at the FOURTH CONCERT at St. 
James’s Hall, on Wednesday evening, May }1th. Spohr’s Violin Concerto in E 
minor, No. 7; Horsley’s Overture to “Joseph,” and Auber’s Overture to 
“Masaniello.” Violinist, Herr Joachim ; Vocalists, Mad. Lemmens, and Mr. Sims 
Reeves. Conductor, Mr. ALFRED MELLON. To commence at Half-past Eight 
o'clock. Tickets at 7s., and 10s. 6d., and all particulars relative to the admission 
of Associates, of Messrs, Cramer and Co., 201, Regent Street.—N.B, A CONVER- 

SAZIONE of the Members on be Tey ay 26th, at St. James’s Hall. 

CHARLES SALAMAN, Hon. Sec., 
36, Baker-street, Portman-square. 


R. H. BLAGROVE’S EVENING QUARTET CON- 
CERT, at Hanover Rooms, ss May 5, at eight o'clock. Quartets, 
Rubinstein and Mendelssohn; Quintet, Spobr; Solo violin, ‘Otello,” Ernst. 
Vocalists, Miss Banks, and Mrs. Lockey; Violins, Messrs. H. Blagrove, and C. 
Isaac; Violas, Messrs. R. Blagrove, and Clementi; Violoncello, Mr. Aylward; 
Accompanyist, Mr. Cusins. Tickets 7s., and 4s., at the music warehouses, and 
Mr. Blagrove’s residence, 151, Great Portland-street, W. 


ME: SIMS REEVES will sing a new Ballad by Langton 
Williams, “‘ For thee, my love, for thee!” Song, ‘‘ Let me whisper in thine 
ear,” Balfe ; and Moore's Irish Melody, ‘‘ The last rose of summer,” at St. Martin's 
Hall, on Monday evening next, May 2nd. Tickets, 1s., 2s., 3s., sofa stalls, 58. 


HE BROUSIL FAMILY .—This very celebrated Family, 

who have on three occasions had the honour of appearing before Her Majesty, 
will shortly arrive in London. Letters, respecting engagements, to be directed to 
7 Middleton-place, Sadler’s Wells. 


ISS BANKS begs leave to announce her REMOVAL 
to 70, Great Portland-street, Oxford-street, W. 
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REVIEWS. 


Nos. 9 and 10 of Moore’s Irish Melodies—* People’s Edi- 
tion” (Longman and Co.)—have been issued, so that the 
collection is now complete. In No. 9 will be found, among 
other gems, “As slow our ship her foaming track” (air— 
«The girl I left behind me”)—with some very unsatisfactory 
harmony by Sir John Stevenson, whose name, by the way, 
has been withdrawn from the title-page, although his “ sym- 

honies and accompaniments” are retained, 

The Cecilia Polka—by John P. Willey (Hime, Liverpool 
and Manchester)—is printed on blue paper, its only claim to 
notice. The Panic Polka—by William Miller, jun. (Paterson 
and Sons, Glasgow and Edinburgh—Chappell, London) —is 
printed on white paper, which chiefly distinguishes it from 
the other. 

Dirge and Funeral March, “for the good and brave Have- 
lock”-—by Henry F. Dibdin (Cramer, Beale, and Chappell, 
London ; Paterson and Sons, Edinburgh)—is by no means 
without merit, and by no means without feeling; but, surely, 
Mr. Dibdin would be at a loss to defend such harmony as is 
found at the end of bar 3, line 1, page 2, where the bad effect 
of the B natural can hardly be exceeded :— 
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“ Vive la Folie,” valse brillante de salon; pour le piano— 
Matthias von Holst (Schott and Co.)—is a close, elegant, and 
finished imitation of Weber, and can be recommended as ex- 
tremely good music of its kind. There is one part, however, 
where the melody is alternately sustained by a descending 
and ascending bass, which Mr. Holst evidently intended for 
something out of the common track, and which nevertheless 
contains two weak places. Here is one of them :— 


























And here the other :— 
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When balanced with the context, the return to the harmony 
of the six-four, in the last citation, will be felt as decidedly a 
halt in the wrong place. 

Compositions by J. Derffel—first and second sets (Cramer, 
Beale, and Chappell)—have already been reviewed. On look- 
ing over them again we see no reason to modify the opinion 
already pronounced on their merits, They are clever toa 
certain extent, but in almost every instance diffuse to 
prolixity, 





Twenty-four Scottish Melodies—arranged for the pianoforte 
(third series), by J. R. Dewar (Morland and Co., Newcastle- 
on-Tyne)—call for no remark. 

“She Shines before me like a Star,” from Macfarren’s opera, 
Charles II.—transcribed for the pianoforte, by J. B. Turner 
(Metzler and Co.)—is a curious illustration of the eant 
word of pianofurte composers. First there is a page of in- 
troduction, which has nothing whatever to do with Mr. 
Macfarren’s beautiful melody ; then there is the air itself, in 
F, followed by a variation in B flat, and another variation in 
F, the whole concluding with a coda made out of scales and 
arpeggios. The “transcription” is not in any respect re- 
markable ; and in the first variation not only is the key 
changed, but the melody vulgarised in the most common- 
place manner, as those who are acquainted with it will own, 
after glancing at the subjoined :— 


qa eee 


= a 


aye 





=s=5 

















“ Have mercy upon me,” “I will lift up mine eyes”—full 
anthems for fotir voices, by Joseph Barnby (J. A. Novello) — 
are evidently the compositions of one who may some day be 
a master. They are both written in the severe style of 
imitative counterpoint, and, while admitably voiced, are 
matked both by puiity and fulness of harmony. The only 
approach to a weak point we have been able to discover in 
either of them is the following (page J—bottom line of “I 
will lift up mine eyes”) :— 


the unsatisfying effect of which will at once be recognised 
by Mr. Barnby, and by any of our readers able to enter into 
the merits of such music as Mr. Barnby writes. While on 
the subject of sacred music, we may mention, “Let senners 
sav'd give thanks and sing,” hymn set to the tune “Soldau”— 
composed and arranged by Henry F. Dibdin* (Cramer, 
Beale, and Chappell)—as an exquisite melody harmouised 
with the greatest propriety. The melody called “Soldan”— 
as Mr. Dibdin reminds us in a foot-note—is founded on a 
choral in Walter’s Gesangbuch (1524), and entitled, “ Nun 
bitten wir den Heiligen Geist” (Now let us pray to the Holy 
Ghost”). How, then, can it have been com no less 
than harmonised by Mr. Dibdin? “He has come! The 
Christ of God” —new sacred song, words by the Rev. Horatius 
Bonar ; music by J. Diirrner (Paterson and Sons, Edinburgh 
and Glasgow)—has already been cited in these columns as a 
model of unobtrusive beauty. What more does Mr. Durrner, 
or what more do Messrs. Paterson, wish us tosay? We may 
add that we are grateful, however, for a second copy, having 
converted a sceptic by presenting him with the first. “ The 
Pilgrim’s Wants ”—hymn, the music by Mrs. James Crawford 


* “The profits to be given to the India Relief Fund.” 



















































[Aprit 30, 1859. 





276 THE MUSICAL WORLD. 





(Paterson and Sons)—is unaffectedly impressive ; and, to have | 
done for the present with sacred music, it will suffice to name 
Four Chorals, “composed for the sacred poetry of Robert 
Burns, with accompaniments for the organ or pianoforte”— 
by W. L. Rushton (J. A. Novello)—as correct and good, 
without pretence at anything beyond the most simple 
harmony. 

A certain dryness which is not felt in the anthems of 
Mr. Joseph Barnby (already noticed), becomes perceptible 
in his well-written ballad—we beg pardon, “ sonnet”— 
entitled “The broken flower,” dedicated to Mr. C. Lucas 
(Addison, Hollier, and Co.). The melody, nevertheless, is 
unexceptionable, but there is a want of real earnestness 
about the whole, which makes a love-song somewhat insipid. 
Mr. Barnby (we are glad to mention, being always on the 
look-out for promise) is a pupil of the Royal Academy of 
Music. “ Autumn”—No. 3 of the Season Songs—written 
by J. F. Waller, LL.D., composed by Joseph Robinson 
(Chappell and Co.)—is so interesting and well-written that 
we shall be glad to make acquaintance as early as possible 
with “Spring,” “Summer,” and “ Winter,” similarly illus- 
trated. “The smile that stole my heart away”—“ You ask 
me for a token”—the poetry by John Ellison, Esq., the 
music by M. Enderssohn (J. Muir Wood, Glasgow)—are 
both extremely pretty ballads. The first we like especially, 
the poetry being founded on a theme which will appeal to 
universal sympathy, and the music illustrating it in a 
manner at once refined and attractive. 

In an Andante and Rondo alla Brawura, for the piano- 
forte—dedicated to Mr. Macfarren, by James Lea Summers 
(Harry May)—the composer sets out in the modern fantasia 
style, and terminates in the rococo style of the elder forms. 
His andante might pass for Herz and water, his rondo for 
Steibelt and (a great deal of) water. Nevertheless, in the 
clearness and consistency with which the rondo is written 
a certain amount of talent is revealed. 





MUSIC RECEIVED FOR REVIEW. 

PranorortE.—“ The Pet Polka”—H. F.Cowen. ‘The Daisy Waltz” 
—H.F, Cowen. Com’ & gentil”—W. V. Wallace. “Les Premiéres 
Roses Valses”—A, Le Duc. “Contemplation”—Brinley Richards, 
“She never told her love ”—Brinley Richards.  Constanzia”—J. Leo 
Summers. “Morceau de Salon alla Mazurka”—S. W. Waley. 
“Clarke’s Catechism of the Rudiments of Music.” 

Vocau.—* Inspirazione Italiane”—A. Cunio. ‘Blessings without 
number”—F, Kiicken, “ Bird of the Sky ”—II. Regaldi. ‘Heaven 
will guard those far away”—C. H. Compton. “My spirit pines for 
Home”—C. H. Compton. ~‘ Beware”—C, A. Dance. 


FOREIGN. 

St. Peterspuran, April 16.—Mad. Bosio’s mortal remains 
were conveyed yesterday evening, at eight o’clock, in the midst 
of an immense crowd, to the vaults of the Roman Catholic 
church, The Nevsky Perspective was literally blocked up by 
the multitude from the house of mourning, at the corner of the 
Sadoiva, to the church, and it was with great difficulty that, 
after the prayers had been recited by the clergy in the chapel 
lighted up with tapers for the occasion, the coffin, carried on 
men’s shoulders, could be transported to its provisional destina- 
tion. Persons belonging to all classes of the population thronged 
around it. We never before witnessed such eagerness. 

Before the funeral procession left, it was found necessary to 
close the entrance of the house of death, and great difficulty was 
experienced in clearing the stairs and passages, which had been 
invaded by the crowd a full hour before the ceremony. Gar- 
lands, flowers, and chaplets were sent, from all quarters, both 
to the church and poor Bosio’s house. An immense basement 








for the coffin may be formed of them in the burial vault. The 
funeral service will, as we have already announced, be per- 
formed to-morrow, Saturday, at eleven o’clock, in the Roman 
Catholic church. Persons who have received invitations are 
requested to bring them to the door of the vestry, and to enter 
the courtyard of the church by the Michael-place. 

Intp, April 17.—The funeral obsequies of Mad. Bosio took 
place to-day, at eleven o’clock, in the midst of a large concourse 
of people. The Roman Catholic Church of St. Catherine was 
fullSlong before the appointed hour, although it had been found 
necessary, on account of the crowd which besieged the place, to 
admit only the persons furnished with a special letter of invi- 
tation. We cannot, without exposing ourselves to the risk of 
omitting many important names, enumerate every one present 
on the occasion. Members of the diplomatic body, of the highest 
Government offices, and of the army, were mixed up with the 
most distinguished ladies of the first rank. Art, science, and 
literature, also, contributed their numerous delegates and most 
noble patrons. The students of the University and of the Spe- 
cial Schools were to be seen among officers of every grade 
and of all arms, and of employés in the various departments 
of the public service. 

The coffin, covered with chaplets and flowers, had been placed, 
the previous evening, on a raised platform, before the choir. 

At eleven o’clock precisely mass began. Mozart’s Requiem 
was executed by the artists of the German opera and the cho- 
risters of the church. The comrades of poor Bosio had left a 
fortnight before her death, and it will be a bitter cause of regret 
to them, in addition to the share they take in our common grief, 
that they were no longer here, to send towards Heaven the last 
prayers for the deceased with their friendly voices. 

About half-past twelve the procession set out from the church. 
Thanks to the intelligent measures adopted by the Grand-master 
of the Police, General Count Schouvalow, who, with great tact, 
was himself present to maintain order, there was only a momen- 
tary stoppage on leaving the church, and, immediately after- 
wards, the procession was enabled to pursue its course towards 
the cemetery of St. Mary. The throng was enormous, and was 
no less so even at the cemetery, whither the cortége had been 
preceded by a great many ladies who were found there weeping 
and praying, 

The choristers of the Italian Opera, also, were there, and 
executed a dirge. 

After the prayers of the clergy, the coffin was lowered into 
the grave, which the chaplets and bouquets filled up, as it were, 
in a moment. One of the gentlemen present then pronounced 
the following words :— 

“ Before this tomb is closed, permit me, gentlemen, to bid a last 
farewell to the eminent artist, to the distinguished woman, to the ex- 
cellent friend, whose death has so suddenly struck with affright our 
admiration and our sympathy. 

“ Her life was very short, but how well was it employed! Born on 
the 29th of August, 1829, at Turin, Angiolina Bosio, after completing 
her musical studies at Milan, commenced, at the early age of 16, the 
career in which she rendered herself illustrious. I could not, even if I 
wished, at present describe in detail her existence of resolute labour 
and of ever-increasing success. Her life will, doubtless, be accurately 
related elsewhere. The glorious wanderer was féled by turns in Italy, 
at Copenhagen, Madrid, Paris, Havannah, New York, London, again 
at Paris, and in St. Petersburgh, where, for the last four years, she 
achieved her most brilliant victories. 

“A few weeks since, an august testimony of kindly justice—an 
exceptional honour, and, as it were, a solemn attestation—sanctioned 
the triumphs ofa talent which had exhausted the formulas of praise and 
the expressions of enthusiasm. But, alas! Madame Bosio scarcely 
enjoyed this mark of distinction which no other lady ever obtained! 
As if, thenceforth, she had nothing more to expect which could still 
— or flatter her—she was doomed to go no further. She is 

ere ! 

“Poor Bosio! Was the character of the Zraviata, in which she 
achieved her greatest success, simply a presage! 

“ Must we regard as a presage the two successive seasons terminated 
by that fatal drama of which she embodied the, grace, the pity, the 
poetry-and the charm, so poignant and yet so filled with attraction! 
Which of us, when she suffered the melodious death of Violetta, could 
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think he was listening to the dying strains of the swan? Such was, 
however, the case; we were to hear her no more. ’ 

“Gentlemen, I will not speak to you of her as the great artist ; my 
words would be cold and vapid before your recollection of her. But her 
friends, in whose name I have the painful honour of now addressing 
you, have lost one blessed with a heart, a kindly grace, a serious 
intelligence, and a playful spirit, which rendered the sympathy they 
experienced for this truly distinguished woman even more lively than 
their admiration for the artist. She divided her life into two parts; one 
belonged to the public, and this was the larger part; she reserved the 
other for herself, and kept it within a circle of select friends. She was 
honour itself, and the living worship of duty. She was pious, and her art 
was for her a second religion. No obligatory labour daunted her ; she 
dreaded indulging in any fancy which might have so fatigued her that 
the public would have had to suffer from the fact. It was with her a 
question of dignity. She possessed legitimate feelings of pride, but no 
one ever found in her any of that susceptibility which degrades amour- 
propre to jealous spite. She was kind, but her friendship never out- 
stripped her esteem. We guessed her charity, but she herself concealed 
it with such care that we needed the revelations which have followed 
her death to learn all the extent of her generosity. 

“ Poor Bosio! 

“But is she, after all, the person we ought to pity? Her soul has 
mounted upwards again to its divine origin, and, God, doubtless, has 
granted her prayers and our own. Our regret is presumptuous, and 
our grief egotistical, It is for ourselves that we weep, and for the void 
she has left. 

“Oh, no! we weep for her also! 

“We weep, in the midst of really public mourning, for her last 
hours, when she had to suffer the horrible sight of death approaching, 
with a slow but sure step, to crush all her affections, all her hopes, and 
all her dreams of repose, after her laborious exertions for fourteen 
years! We weep for that persevering courage which a breath of wind 
has rendered suddenly sterile! We weep, because the faith we have in 
the soul, and the reason which we invoke, cannot prevent its being a 
heartrending thing to behold one so young die all at once in the 
vigour of life, and in the splendour of her fame—die, at the very 
moment she was able to think of her own happiness, after having 
devoted herself so long to our amusement ! 

“Thus, in this country, where her mortal remains will repose, far 
from the soil which bore her first steps, bitter regret will survive her; 
and, when the hearts which loved her shall have ceased to beat, tra- 
dition will preserve her dear memory in the land which is henceforth 
the native country of our remembrance of her. 

“Adieu, Angiolina Bosio, may your body repose peacefully in this 
—— and may your soul not forget us in its present abode. 

jeu!” 

After a last prayer by the priest, the crowd began slowly to 
retire; it appeared to quit the tomb with regret, as though it 
still cherished an impossible and touching hope. All eyes were 
filled with tears, and we never saw, under analogous circum- 
stances, a crowd depart more affected or more melancholy. 





; Paris—(From our own Correspondent).—The principal topic 
in musical circles is the death of Madame Bosio, which has 
created an extraordinary sensation in Paris. She was even 
more beloved as a woman than admired as an artist—if that 
were possible. The following particulars of her last moments, 
which I have gleaned from some Petersburgh journals, will, I 
am sure, be acceptable to your readers :— 

‘Mad. Angiolina Bosio was not thirty years of age. She 
died on Tuesday, the 12th of April (31st March), at three o’clock 
in the afternoon, from inflammation of the lungs, complicated 
with pleurisy, under the effects of which she had been suffering 
for three weeks, She bore her sufferings until the last hour 
with admirable courage, having never for one instant lost the 
use of her senses, and her mind being perfectly lucid throughout. 
For two days she had renounced all idea of recovery, and 
awaited the approach of death with serenity. Madame Bosio 
-_— at St. Petersburgh, from Moscow, on Sunday, March 
u _ The same day she dined with her husband, 

. indavelouis, at the Duke d’Ossuna’s, and was gay and 
cue as ever, The same evening numberless visitors met 
. her house to pay their respects, before her departure for 

aris, which was to take place the day following. At ten 


o’clock she had a shivering fit, and asked for a fire ; at eleven 
her illness was so much increased that she was obliged to 
retire, and was put to bed, from which she never rose again. 
There seemed to be a sort of fatality about the artiste. Her 
ordinary medical attendant, M. Fossé, fell ill the day after he 
paid his first visit to her, and recommended to supply his place 
the able confrére who was attending on himself. This was a 
military doctor, and his uniform frightened Mdme. Bosio so 
much, that she would not allow him to prescribe for her. She 
was recommended another. The new physician, it appears, 
mistook from the first the nature of her complaint, treating it 
as an overflowing of the gall, whilst she laboured under pul- 
monic inflammation. The disease made rapid progress, and,- 
eight hours later, when MM. Karel, Eck, and Kantzler 
were called in, was so advanced that they were forced to de- 
clare the imminent danger, and the little hope there wasof saving 
her. They applied themselves, however, courageously to their 
work, and no sovereign could have been attended with more 
zeal and devotion, or with more constant and observant solici- 
tude. The three doctors named are accounted at St. Peters- 
burgh the princes of medical science. M. Karel visited her 
five and six times a-day; his colleagues found themselves in 
frequent consultation with him, and their judgment never 
varied. M. Fossé, at last restored, but still very weak, visited 
the invalid, and was able to testify that the treatment she re- 
ceived had been entirely in accordance with his own opinions. 
All that human science could do was of no avail. She died in 
the pride of power, youth, and happiness; in the midst of 
homage, enthusiasm, and glory; like a queen, surrounded by 
the sympathies of the highest personages of a great Court, and 
the lamentations of a great capital.” 

A new singer, Madame Hermann Csillag, has appeared at the 
Grand-Opéra, as Fides in the Prophéte. This lady comes from 
Vienna with a great reputation, having been prima donna of 
the German Opera for some time. Her voice is a powerful 
mezzo-soprano, of good quality, though not rich in tone, and 
under perfect command. Her acting is full of intelligence and 
enthusiasm. She was very successful, and was admirably 
seconded, in the parts of Jean of Leyden and Bertha, by 
M. Roger and Madile. Dussy. At Vienna, Madame Hermann 
Csillag appeared in Mr. Balfe’s opera Keolanthe and Meyerbeer’s 
Etoile du Nord. 

The success of the Pardon de Ploérmel, eminent at first, rather 
increases than retrogrades, Two representations were given in 
Holy Week, when, notwithstanding the influence of that sacred 
season, devoted by most good Catholics to fasting and praying, 
the theatre of the Opéra-Comique was crowded in every part. 
Fra Diavolo runs side by side with Meyerbeer’s new opera, and 
has an attraction entirely its own. The performance of M. 
Montaubry in the Brigand Captain is much admired. Madlle. 
Lefebvre is exceedingly pleasing in Zerlina, and Madlle. 
Lemercia makes a capital Pamela—the Lady Alleash of the 
English version. 

Rossini has at length broken through his determination, and 
has in reality “assisted” at a public entertainment. On 
Sunday week (the 17th instant), the Société des Con- 
certs had inserted in their programme selections from 
the great composer’s Stabat Mater, and the finale to Moise. 
On perceiving Rossini, the audience rose en masse and received 
him with thunders of acclamations. At the end of the concert 
the same enthusiastic demonstrations awaited him, and con- 
tinued until the illustrious master had made his escape through 
a private door. Her Majesty the Empress honoured the per- 
formance with her presence. 

Mdlle.Emeny Legrua,an artist well-remembered at the Grand- 
Opéra, has returned to Paris, after a sojourn of three years at 
Rio Janeiro. | 

Caroline and Virginia Ferni, two violin players of repute, who, I 
perceive, have already received a lengthy notice, dpropos of their 
general capabilities, in the Musical World, have announced a 

concert for the 3rd of May, at the Salle Herz. 

M. Hans Bulow, the pianist, and son-in-law of Franz Liszt, 
will give a second concert in the Salle Pleyel-Wolff, on the 5th 
of next month, when he will execute Beethoven’s Sonata in A 
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major, No. 101, besides a mang and fugue of Bach’s, morceau 
of Mozart, Chopin and Liszt, together with a fantasia upon 
Hungarian Melodies, and a “transcription” of the march from 
Tannhiiuser, by Herr Richard Wagner. 

You have already, I doubt not, heard of the death of the 

celebrated tenor and master of singing, Nicolo Tacchinardi, father 
of Mad. Persiani. This eminent virtwoso died a few days since at 
Florence, in the 88th year of hisage. He was born at Leghorn, on 
the 3rd of September, 1772, and from the earliest age displayed an 
extraordinary predilection for music. He began by playing the 
violoncello in the orchestras of theatres, where, subsequently, 
he won renown as asinger. After he had been several years 
on the stage, the French General, Miollis, heard him at Rome, 
and engaged him for the Italian Opera at Paris, and appointed 
him chamber-singer to the Emperor Napoleon. After this 
engagement he was heard no more in Italy, except on one occa- 
sion, when, desirous to behold his native country, he accepted 
the same title of chamber-singer at the Court of Tuscany, and 
consented to sing at the theatre of La Pergola. Having renounced 
the stage, he commenced giving instructions in singing, and his 
daughter constitutes the most celebrated example of his method 
of teaching. Tacchinardi was not a musician merely, He had 
a very lively taste for the fine arts, and numbered all the 
great artists of the day among his friends. One of the most 
intimate of these was Canova, who has bequeathed to us his 
bust in marble. Tacchinardi was extremely short in stature, 
and by no means prepossessing in appearance. An anecdote is 
related of him to the following effect:—One evening, while 
singing on the stage in presence of a large assembly, he was by 
no means treated with the respect due to the first tenor of the 
establishment. Stopping in the middle of one of his songs, he 
came forward to the foot-lights and addressed the audience 
thus :—“ Gentlemen, I do not present myself before you that 
you may see me, but that you may hear me.” 








PROVINCIAL. 

Leeps—(From our Correspondent),—In imitation and antici- 
pation, I presume, of the Handel Commemoration at the Crystal 
Palace, Leeds has been favoured with a shower of Handel Fes- 
tivals. Thejtwo principal societies in the town—that of the 
Madrigal and Motet Society, ani its young offspring, the Fes- 
tival Choral Society—have both celebrated Handel’s centenary 
with appropriate and, on the whole, successful performances of 
some of the best of the great choral master’s compositions. On 
the 14th of April, the first performance took place in Victoria 
Hall, under the direction of Mr. Spark. The programme in- 
cluded, in the first part, the principal pieces in the Messiah ; 
and in the second part, one of Handel’s organ concertos (grandly 
played by Mr. Henry Smart), and a well-selected string of pieces 
from Judas Maccabeus, Samson, and Israel in Egypt. The 
—- vocalists were Mad. Rudersdorff, Miss Helena Walker, 

ss Carrodus, Mr. Dyson, and Mr. Santley, whilst the band 
and chorus numbered nearly 400 performers, Notwithstanding 
the inclemency of the weather, there was a large and 
fashionable attendance. The efforts of Mad. Rudersdorff, 
Miss Helena Walker (a Yorkshire soprano of great promise), 
Miss Carrodus, and Mr. Santley, were received with great favour 
by the audience, but it was chiefly for the choruses that enthu- 
siasm was manifested. The freshness of the voices, the spirit, 
vigour and heartiness in which the various selections from 
the Messiah, Judas, and Israel were executed, excited the 
audience to a high pitch of delight, and it was impossible for 
the conductor, in every instance, to decline, “encores.” 
Altogether, the performance was a great success, and has con- 
siderably added to the reputation of the Leeds Madrigal and 
Motet Society. 

The second festival took place on Easter Monday and Tuesday, 
and was under the management of Mr. Robert Burton. The 
selection was restricted to the Messiah and Jsrael, and, with 
one exception, the principal vocalists were all local. Consider- 
ing the bad weather, the attendance was extremely good on 
each evening, and we trust the speculation will prove a lucrative 
one, The band was small, and the chorus numbered about 250, 





including auxiliaries from Huddersfield, Halifax, Bradford, &., &¢ 
The performance of Jsrael in Egypt was, in many respects effec. 
tive; but, generally speaking, the choruses, though sung with 
considerable power an — (the basses always predominating) 
were taken too fast. The “ Hailstone” chorus was encored, 
Mr. Edward J. Hopkins, of the Temple Church, performed 
Handel’s B flat concerto, No. 3, in a manner which secured an 
encore, and furnished another proof of the powers and tone of 
Messrs. Gray and Davison’s magnificent organ. The Messiah 
was much better performed on Tuesday, nearly all the choruses 
being sung with vigour and good effect. 

Miss Louisa Pyne and Mr. Harrison gave a grand operatic 
concert, under the direction of Mr. Alfred Mellon, in the Victoria 
Hall, on Saturday week, in the presence of a large audience 
who expressed, by warm plaudits, their especial delight at the 
brilliant execution of Miss Pyne. 

Tue Drarrons continue to give “ Farewell Entertainments’ 
to good houses, at the Old Music Hall. 4 

Tae following account of Dr. Mark and his Little Men at 
Blyth is taken from the Northern Daily Express of Newcastle- 
upon-Tyne :— 

“Dr. Mark and his Little Men arrived in Blyth on Friday, 
from North Shields; many > with delight witnessed 
their re-appearance amongst them; and during the day they 
excited a great deal of kind and friendly interest. 

“The day performance passed off very satisfactorily—the 
children’s concert at half-past five, gave intense delight to the 
youngsters—but it was at the grand evening concert the esti- 
mation Dr. Mark is held in this sea-side town was shown, On 
the appearance of Dr. Mark and his band of children on the 
platform, there was the greatest enthusiasm, and really the 
permerennee were of that character, that our remarks might 

e made as if we were talking of first-rate adult professors ; but 
still, as we are speaking of boys from five years and upwards 
we must, in unison with our brethren of the press, pronounce 
them the wonders of the nineteenth century. At the termination 
of the first part of the concert, one of those events took place 
which must be highly gratifying to Dr. Mark, and which must 
urge him on in his responsible and laudable undertaking of dis- 
seminating music amongst all classes—and it is with pleasure 
that we record it, 

“ PRESENTATION TO DR. MARK, 


“Mr. John Robinson, jun., having advanced to the platform, 
together with the Rev. John Reid and Mr. William Mackenzie, 
the following address, beautifully written on tinted drawin 
board, and richly decorated with blue satin scroll-work, was rea 
to the worthy doctor :— 

“ «Dear Sm,—Allow us, the inhabitants of Blyth, most affection- 
ately to congratulate you on your welcome visit to our town, and at 
the same time to express to you our heartfelt gratification and delight 
~ the splendid performances of you and your talented band of Little 

en 


“© We, dear sir, are delighted to hear of the glorious ovation which 
haa been paid to you throughout the whole of your tour in Scotland. 
We can appreciate and honour the feelings which originated such 
enthusiasm, and believe us when we say, that we are quite as much 
delighted in having the chance of placing another wreath to those which 
you have already so honourably won. 

“ ¢ Again, dear sir, we, in cordial unity with every other community 
in Her Majesty’s dominions, think it is the bounden duty of our govern- 
ment to encourage you, and assist you in your great national under- 
taking, and we hope to see, before long, your respected name officially 
announced as the ‘Government Director of Musical Conservatoire,’ 
for cultivating a taste and love for music in every home in the United 
Kingdom, 

“© Allow us, dear sir, in conclusion, to wish you every success in your 
ag tes undertaking, and wishing you, your good lady, Miss Mark, 

iss Perry, and all the members of your company, health, wealth, and 


prosperity, «Wi sve, Aa Si 
‘We iby 
“On behalf of the inhabitants of Blyth, 


‘Witttam MACKENZIE 
“GrupERt Warp, F.R.C.S., England 


Directors 
of the 

Central 

Hall Co.” 
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After the address was read to Dr. Mark by Mr. J. Robinson, 
jun., it was presented by the Rev. John Reid, Presbyterian 
minister, who, in a most impressive speech, advocated the gentle 
influence of music; and on scriptural grounds alluded to it 
most appropriately. The address was seconded by William 
Mackenzie, Esq., who eulogised in high terms the sound prin- 
ciples on which Dr. Mark taught music. Dr. Mark responded 
most feelingly to this mark of respect; and, on three cheers 
being called for, the whole audience gave such a hearty demon- 
stration as only Northumbrians can give. 

The hall was crowded to excess. The Little Men acquitted 
themselves to perfection ; and thus passed one of the most de- 
lightful and intellectual evenings ever spent in Blyth. 

On Saturday morning the Doctor, with the whole of his 
company, left Blyth en route for Manchester, per express train, 

«Tae LivgrrooL PHILHARMONIC SocrETy, at their Subscription 
Concert on Tuesday evening”—writes a correspondent—“ produced 
Dr. Sterndale Bennett’s May Queen, for the first time in Liverpool.” 
The Mercury, in a brief notice, says: — The characters were sustained 
by Miss Stabbach (May Queen), Miss Lascelles (Queen), Mr. Wilbye 
Cooper (Lover), and Mr. Santley (Robin Hood). The work is ably 
written, and the vocal and instrumental effects exhibit much originality 
of conception and skill on the part of the composer. The principal 
vocalists did full justice to the music assigned to them, and were ably 
supported by the band and chorus. The audience appeared highly 
gratified, and, besides testifying their approbation of the performance 
as it proceeded, complimented the composer by hearty applause on 
his retiring from the orchestra. The second part of the programme 
consisted of a miscellaneous selection of music, in which the peculiar 
merits of all the principal artists were called into requisition. 
A violin solo was also performed by Mr. E. W. Thomas with 
his usual good taste and executive skill. In the song from 
Alexander's Feast, “ Revenge, Timotheus cries,” Mr. Santley acquitted 
himself in a highly satisfactory manner. His voice has acquired more 
flexibility, with greater firmness of tone, and his style altogether is 
much improved. Miss Stabbach, Miss Lascelles, and Mr. Cooper, 
whose merits are so well known, afforded delight, as they invariably 
do, by their vocal efforts, which were acknowledged in a complimentary 
manner by the audience. In the second part, Mr. J. Z. Herrmann 
resumed his official capacity as conductor. Altogether, the concert was 
highly satisfactory.” 

At the Theatre Royal, Madame Anna Bishop, Mr. Haigh, Herr 
Mengis, and other vocalists, have been giving a series of concerts and 
operatic recitals, but, owing to electioneering excitement, and the fear- 
fully cold weather, the audi have been scanty. Mr. Best has held 
extra performances on the St. George’s Hall organ during the holidays, 
the selections being of a more varied and popular character than those 


of the ordinary concerts. 








LETTERS TO THE EDITOR. 


DESIGN FOR AN ORGAN. 

Sir,—I beg to lay before your readers the following design 
for an organ. It embodies the results of much thought, and is 
published in the hope that it may lead some one better qualified 
than myself in talents and circumstances to think on the 
subject :— 

GREAT ORGAN. 


Compass C to ¢, five octaves. 


1. Stopped wood (small) see .» 16 feet. 
2. Open metal ov “ we = 8 feet. 
3. Conical metal “ 8 feet. 
4, Stopped wood “ 8 feet. 
5. Open metal ne * .. & feet. 
6. Stopped wood _... ase .  & feet. 
7. Two rank open metal . 12 feet and 15 feet. 
8. Free reed, or heavy weight of wind .., 8 feet. 


This extensive compass is taken in order to do away with the 
necessity for 4-feet solo stops. 
I look upon the 4-feet stops as harmonics, and would use 
them only to modify the 8-feet tone. I would make no use of 
harmonics above the fifteenth. The twelfth and fifteenth are 
quite enough to produce the full organ quality of tone. The 


only to envelope music in a mist of shrill noise, a ringing, 
clanging, tingling hubbub, 
Composition Pedals to Great Organ. 

. 8-feet flute stops. 

. 8 and 4-feet flute stops, 

Full organ without the reed. 

. Adding the reed to any of the above combinations. * 

. Drawing 16-feet and conical 8-feet stop or reducing full 
organ to that combination, thus placing a soft bass at 
the disposal of the organist. 


SWELL ORGAN. 
Compass same as Great Organ, 


Se obo 


1, Open metal <s ove we 8 feet. 
2. Stopped wood pe ase we =8 feet. 
3. Open metal ost eve we & feet. 
4. Free reed (loud)... ace .- 8 feet. 
5. Free reed (soft) ... a we 8 feet. 


I would design the swell as an instrument complete in itself, 
using nothing above the 4-feet stops, and introducing the 16- 
feet tone only into large orgaus having many 8-feet stops. I 
believe the swells of modern French organs afford models 
worthy of imitation. Every stop in the swell chrough, although 
the lower notes of the open metal 8 feet might be stopped wood. 


Composition Pedals to Swell Organ, 
1. 8-feet flute stops. 
2. 8 and 4-feet flute stops. 
3. Reeds, as in Pedal 4 in the Great Organ, 
PEDAL ORGAN. 
Compass C to f, 30 notes. 


1. Open wood oe eae ww. 16 feet. 
2. Open metal (“ Violone”) .., ww» 16 feet. 
3. Stopped wood... eee .. 16 feet. 
4, Open metal uaa ju ee «= 8 feet. 
5. Stopped wood... sa - 8 feet. 
6. Open metal (large) waa ww. & feet. 
7. Fiee reed (“Trombone”) ... «+ 16 feet. 


The pedal stops of much smaller scale than usual in this 
country. Here I would follow the German organ builders. The 
scale should not increase downwards, but the reverse; that is, 
the pipe producing “f” should be of a larger scale than that 
producing “CC.” 

Composition Pedals to Pedal Organ. 
. Drawing stops 3, 5. 
. Drawing stops 1, 2, 3, 4, 5. 7 
Full organ. 
. Drawing 6 alone. 
Couplers. 
. Pedal to great. 
. Great to swell. 

Such abominations as “octave” and “sub-octave” couplers, 
I look upon as utterly inadmissible. Much as I object to ses- 
quialteros, mixtures, furnitures, or, horror of horrors! manual 
contra-bourdon 3.-feets, I consider them much less barbarous 


than such unartilficialinartistic contrivances.—I am, sir, &c., &c., 
Bar-TuBAL. 


noe mo bo 





ST. MARTIN’S CHURCH. 


Srr,—A letter appears in your number for April 16, signed, “A 
Member of the Organ Committee,’ impugning the accuracy of my 
figures of the cost of the organ. 

I just now send to say that I took the figures from a paper printed 
and circulated on authority among the congregation, on the occasion 
of appealing for additional rn I am endeavouring to obtain 
one of these papers, which, when I get, I will forward to you. By it 
you will see that my statement is perfectly correct, in accordance with 
that document. 

I am quite aware of the importance of communications being based 
on facts, T am, Sir, your very obedient eeorent 








higher harmonics, sesquialteros, mixtures, furnitures, &c., serve 
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Roxas ITALIAN OPERA, COVENT GARDEN.— 
First appearance of Signor MARIO. First night of RIGOLETTO. On 
Tuesday next, May 3, will be performed (for the first time this season), Verdi’s 
Opera, RIGOLETTO, Gilda, Madlle. Lotti, (her first appearance in that character) ; 
Madelina, Madlle. Didi¢e; Rigoletto, Sig. Ronconi; Sparafucile, Sig. Tagliafico ; 
Borsa, Sig. Lucchesi; Ceprano, Sig. Rossi ; Monterone, Sig. Polonini; and Il Duca, 
Sig. Mario (his first appearance this season). Conductor, Mr. COSTA. Commence 
at half-past Eight. Pit tickets, 10s. 6d.; amphitheatre stalls, 7s. and 5s. ; 
amphitheatre, 2s. 6d. Boxes, stalls, and pit tickets to be had at the box-office 
of the theatre (under the portico), and at the principal music-sellers and 
librarians. 





ROYAL PRINCESS’S THEATRE. 
Last Weeks of Mr. CHARLES KEAN’S Management. 


N MONDAY, and during the week, will be presented 
Shakspere’s historical play of HENRY THE FIFTH, commencing at 7 
o'clock. King Henry, Mr. C. Kean; Chorus, Mrs. C, Kean. 


(GREAT NATIONAL STANDARD THEATRE. 
SHOREDITCH.—Proprietor, Mr. Joan DouGtass. — 

Unabated success—Houses crowded to the ceiling. Last Six nights of those 
great artists Mr. and Mrs. Barney Williams. Change of pieces. Immense hit of 
THE FAIRY CIRCLE. On Monday, and all the week, THE FAIRY CIRCLE. 
Con. O'Carolan, Mr. Barney Williams; Moleshee, Mrs. Barney Williams, After 
which, on Monday and Tuesday, IN AND OUT OF PLACE, and BARNEY THE 
BARON. Mr. and Mrs. Barney Williams. On Wednesday and Thursday, OUR 
GAL, and LATEST FROM NEW YORK. On Friday and Saturday, two acts of 
IRELAND AS IT WAS, concluding with the Irish jig. On Friday for the Benefit 
of Mr. and Mrs. Barney Williams, and last night but one. To conclude with a new 
drama. The performance will conclude by 11 o’clock or 5 minutes after. 


RovaL ITALIAN OPERA, DRURY LANE.— 
. Lessee and Director, Mr. E. T. Smitx. 

Mr. E. T. Smith has the henour of announcing to the nobility, gentry, sub- 
scribers, and the public, that the whole of the artists promised in his programme 
have now arrived, including the eminent cantatrice, Madlle. TITIENS, who will 
make her first appearance at this theatre on Tuesday next, May 3, as Lucrezia 
Borgia. On Monday, May 2nd, will be performed Donizetti’s opera, LA FAVORITA, 
in which Signori Giuglini, Fagotti, Lanzoni, Corsi, and Signora Guarducci will 
a. On Tuesday, May 3rd, LUCREZIA BORGIA, in which Maillle. Titiens 
will make her first appearance at this theatre, together with Signori Giuglini, 
Badiali, Lanzoni, and Signora Guarducci. On Wednesday, May 4th, Donizctti’s 
opera, LUCIA DI LAMMERMOOR. Madlile. Victoire Balfe ; Siguori Mongini, 
Fagotti, Lanzoni, &c. Conductor, M. Benedict. The BALLET, by Madiles. 
Boschetti, Morlacchi, Pasquale ; Corilla, Maraquita ; Mons, Vandris, &c. Dress 
circle, 78.: second circle and amphitheatre, 5s.; pit, 3s. 6d.; lower gallery, 2s. ; 
upper gallery, 1s.; stalls, 10s. 6d.—For terms of subscription for the season, 
private boxes, stalls, box, pit, and gallery] tickets, application to be made to Mr. 
ae at the box-office of the establishment, which is open daily from eleven 

o six. 

There will be THREE GRAND MORNING PERFORMANCES on Friday, 

May 27; Friday, June 17; and Friday, July 8. 








THE MUSICAL WORLD. 


LONDON, SATURDAY, Arnin 307, 1859. 








Art any rate we shall know more of the actual state of the 

Italian voca! market by the end of this season than we have 
known for the last ten years. This, whatever we may anti- 
cipate with regard to its ultimate consequences, we owe to 
the opposition. Just as Mr. Beale introduced Alboni, and 
Mr. Gye Angiolina Bosio, just as Mr. Lumley brought for- 
ward Sontag, Piccolomini, Tietjens, and Giuglini, Mr. E. T. 
Smith now throws down the gauntlet with Guarducci and 
Mongini, Mr. Gye retorting with Lotti and Penco. Thus 
at present matters stand. All just now isa sort of imbroglio ; 
but, as time goes by, things will find their level, and singers 
take their proper places. 

There is one sign which looks ominous for the future. 
No sooner has a new singer been heard, than, amid the 
clamorous praises of the majority, is detected a quiet protest 
from the well-informed, involving at once an insinuation 
against Sig. Verdi and the Emperor of Russia. “The 
Voice is not what it used to be!” And why? “Ask Verdi 
—inquire at St. Petersburgh. What artist has escaped the 
rigorous climate of the one or the fatal exactions of the 
other ?” 

That there is reason in the above, few, who are capable 
of discussing the subject, can deny. The climate of 
Russia killed Angiolina Bosio—a fact as certain as it is 
deplorable; and this was the last and most terrible of its 








ravages. The early loss of Rachel Felix is with equal spe- 
ciousness attributed by many to her Russian campaign, 
Surely these two delicate morsels were enough to satisfy the 
devouring monster ! 

Since Mad. Lotti della Santa has been heard in several 
operas, the intimate conviction of good judges amounts to 
this—that her voice has suffered from her residence in 
St. Petersburgh, and lost its natural flexibility by constant 
straining in the music of Signor Verdi. So, those who have 
recently heard Signor Mongini in Italy,* are apt to apply 
the same criticism to that young singer, whose voice, by 
universal consent—say Italian connoisseurs—-was unsur- 
passed even by that of Moriani in his prime.t Up to this 
date, however, a severe influenza has prevented Sig. Mongini 
from doing himself justice ; and we are quite ready to give 
him the benefit of any doubt that may exist about the pro- 
priety of the verdict of his compatriots, who maintain that 
two seasons at St. Petersburgh have done him material 
injury. 

How, too, is it that, as singer after singer becomes known, 
a stereotyped criticism prevails in all the organs of public 
opinion, about want of flexibility in the voice, and want of 
fluency in the delivery? Now, strictly interpreted, “ want 
of flexibility” means that the voice has not been properly 
trained, and “want of fluency” is the inevitable consequence 
of such neglect. To accuse a pianist, or a violinist, of “ want 
of fluency,” would amount to telling him that he cannot 
play. Why, then, should singers be exempt from the same 
plain speaking? Why should singers be allowed to neglect 
the cultivation of the voice any more than pianists the 
cultivation of the fingers ? 

It is unfortunately too true, that the general practice with 
public singers now is to commence the professional pursuit 
of their art before they have acquired its elements. A good 
voice is regarded as the be-all and end-all, and the method of 
producing, training, and exercising it as not worth conside- 
ration. Thus we have a multitude of singers and scarcely 
one vocalist. Such a state of things was impossible when 
the Italian composers wrote music that could not safely be 
attempted without attainments—without, above all things, 
a certain command of fluent execution. If it goes on (and 
it must go on while Sig. Verdi continues to write, and his 
contemporaries to accept him as a model), the art of singing 
will be altogether lost in a kind of spurious art of decla- 
mation. 

The question whether such a result is not likely to exercise 
a pernicious effect—whether it will not be a weapon in the 
hands of the Zukunft enthusiasts who have already railed 
against Rossini, because (like Handel and Mozart) he made 
his singers sing—is important. The notion of making 
music a mere attendant upon the drama, which in healthy 
minds sprang from a mistaken view of Gluck, has been advo- 
cated with extraordinary vigour and talent by Herr Wagner 
and his followers, who are noé musicians, and therefore not 
inconsistent. And yet, so far as the lyric drama is concerned, 
if the art of singing dies out, what other end can be antici- 
pated? Those who have heard the shriekings and howlings 
that are made to pass for singing in Z'annhiiuser and 
Lohengrin may readily understand what would be in store 
for us were the theory of the Zukunft once established. 
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A Few days after the cannon of the Waiwode had levelled 
‘the theatre of Wolf’s Glen with the ground, our old friend, 
the German, was seated on a stone fragment, like Marius 
on the ruins of Carthage, and, in a tone of voice that denoted 
previous potations, was wailing forth in this fashion: 

“J have seen oxen plough up altars. ¢ nunc seges ubi 
Sion fuit. May, monstrous! I ha’ seen the sacred’st place 
made a dog-kennel: nay, most inhuman, the stone coffins of 
long-fled Christians burst up and made hog-troughs. Hic 
finis Priam.” 

These words, it should be observed, are a citation from the 
Malcontent of the old English dramatist, John Marston. The 
German, like many of his countrymen, boasted a familiarity 
with the Elizabethan drama, and beer often proved effective 
in urging him to display his erudition. 

Scarcely had he got through his concluding bit of Latin, 
than he heard, in his immediate vicinity, a wild voice singing 
the following stanza : 

** Hazajok mist biistemetd 

Népetlen pueztasig, 
Palotak és fuluk helyén 
Fii né’s fenyer virdg.” 

“ Potztausund!” exclaimed the German. 
is this ?” 

“ Jargon !” shrieked the Magyar, suddenly emerging from 
a private box that lay on its face, like the watch-box in Tom 
and Jerry. ‘ Art thou aware that I am singing one of the 
inspired stanzas of the immortal Bazja? Surely thou hast 
not perceived, dull Suabian that thou art, that Iam chim- 
ing in with the sentiment of that unmusical prose of 
thine.” 

“Not mine—Marston’s,” interrupted the German. 

“John Westland ?” asked the Magyar. 

“John, without the ‘ Westland,’” replied the German, and, 
flying back to his Malcontent, he poured forth as follows : 
“T never sleep; but dream the most fantastical ; O heaven ! 
0 fubbery, fubbery! Methinks I see that Signior pawn his 
foot-cloth ; that Metreza her plate; here is a Pandar 
jewelled ; there is a fellow in shift of satin this day, that 
could not shift a shirt t’other night ; here a Paris supports 
that Helen; there’s a Lady Ginevra bears up that Sir 
Launcelot. Dreams, dreams, visions, chimeras, imagina- 
tions, tricks, conceits !” 

“Strong words,” said the Magyar, “but I don’t see how 
they refer to the subject in hand, which, as I take it, is the 
ruined building, on the fragments of which we are now 
stationed. Whereas my lines were most apposite, as you 
will perceive, when I give you the elegant translation of the 
English poet. 

* The land in desolation lies, 
A country of the tomb; 
On sites of palaces and towns, 
The lonely wild-flowers bloom.” 

“Thou art right, son of Arpad,” sighed the German. 
“We hated poor old Wolf’s Glen for the devil’s dealings that 
so often took place in it, and now we begin to recollect 
pleasant things connected with it.” 

“ The time, for instance, when it was under the adminis- 
tration of our patriot Count Tekeli.” 

_“ Ay,” said the German, “ When Ferrajo had not yet 
visited the moon in an aeronautic expedition ; when Szabo 
was fresh from his youthful studies; when little Karoli 
lisped wisdom in long-clothes, and they all three worked 
pleasantly together.” 

“So they did,” said the Magyar, dashing a tear from his 
eye. “And don’t forget the Rajah of Sattarah.” 


“What jargon 





The two friends paused for a while, each afraid to speak 
first ; till at last the German burst out : 

“ Suppose we ask the Waiwode to build it up again.” 

“ My thought exactly,” said the Magyar. 

“Nay, gentlemen,” interposed the Czek, who had been 
sleeping across a great kettle-drum, dreaming that he him- 
self was the skin of Father Ziska, but had awakened within 
the last few minutes. “ Nay, gentlemen, if you are fond 
of antiquities, recollect the disgusting tom-foolery that took 
place, when Istvan brought out the Ban of Croatia, and 
all Bedlam sat to look at it. I for one shall never seek the 
rebuilding of Wolf’s Glen.” 

And, kicking away the drum, that had served him for a 
couch, the Czek walked off in a huff. 

The good-natured German and the joyous Magyar, how- 
ever, directed their steps towards the palace of the Waiwode, 
and, as they walked quick, soon overtook two men, 
drawing a heavy truck, overloaded with papers. These 
were Whang-fong and Ibrahim Pacha, the latter of whom 
was gravely saying to the former, “ If we can persuade him to 
rebuild it, all these will be brought out.” 

“May I be doomed to black the boots of an Austrian 
costermonger, if I assist such a nefarious design,” shouted the 
Magyar. 

“ And, if I have anything to do with it, may I swallow the 
blacking,” bawled the German. 

So they retraced their steps, and proceeded to the sign of 
the “George Podiebrad,” where the Czek was sulkily 
smoking. 

“ Brother, pardon us,” they both cried, “you were per- 
fectly right.” 

“T know I was,” said the Czek. 








MISS ARABELLA GODDARD'S SOIREES. 


(XO). The programme of the first of these classical and inte- 
resting entertainments is already announced. Consistent with 
her usual practice, every piece introduced on this occasion is 
new to Miss Goddard’s subscribers. One of the rarely per- 
formed pianoforte quartets of Mozart ; Beethoven’s sonata solo, 
Op. 78 (in F sharp); selections from the later compositions of 
Dussek (never before heard in this country); Mendelssohn’s 
(°) pianoforte sonata in E major (first time in public); and 
Schubert’s trio in B flat, are included in the selection. The 
soirées take place in St. James’s Hall. M. Sainton, Mr. Doyle, 
and Sig. Piatti will play in the concerted pieces. 





Lropoup DE Meyer is to play ata morning concert in St. James’s 
Hall, on Tuesday. All the pianoforte dilettanti are anxious to 
hear this unrivalled virtuoso. 

Herr Joserx Joacar™ has arrived, and will try his new con- 
certo to-day at the rehearsal for the first Philharmonic concert, 


in the Hanover-square Rooms. The celebrated artist gives the 
first of his long-announced quartet concerts, devoted to the 
music of Beethoven, on Wednesday evening, May the 4th, at 
Willis’s Rooms. 

Herr Motiqve and his clever daughter, Madlle. Anna 
Molique, have returned from the Continent, after a most 
brilliant and successful professional trip. 

Tue Vocat Association, St. JAmEs’s Hatt.—On account of 
the great success which attended the two recent performances of 
Professor Bennett’s May Queen by the Vocal Association, it has 
been arranged (in compliance with a general request) to give a 
vocal performance of that very popular work, on Tuesday even- 
ing next, May 3, on which occasion Mr. Otto Goldschmidt has 
kindly consented to conduct for Mr. Benedict. 
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ROYAL ITALIAN OPERA. 


Tue admirers of Rossini assembled in crowds on Tuesday 
evening to hear the first performance of La Gaza Ladra for 
eight years. The fact that so exquisite a work should have 
been laid on the shelf for so long a period, can only be attributed 
to a want of artists to interpret it. The florid school of singing 
is nearly defunct, and Rossini’s operas, in consequence, are, with 
one or two exceptions, almost neglected, more especially in the 
country where they were composed. That this state of things can- 
not last, we believe—magna est veritas, &c. ; and we already espy 
indications of a return to the good old music-loving times when 
such operas as La Gaza Ladra were held in the highest 
estimation. 

One hindrance to the effective performance of the Gaza 
Ladra lies in the character of the music assigned to Fernando, 
which was written for Filippo Galli, a barytone of extra- 
ordinary fluency. In this part Tamburini achieved one 
of his most remarkable triumphs. Unfortunately, the recol- 
lection of this great artist is not yet extinguished, and 
the impression he created through a long series of years 
must interfere with the success of any one who comes after him. 
The same may be said of Grisi, whose Ninetta was one of her 
most exquisite impersonations. But because we cannot hear the 
Gaza Ladra in some instances so well performed as of old, that 
is no reason why we should be deprived of it altogether. 
Mr. Gye must have felt that the public had been a little dosed 
with 7rovatori and 7raviate, and that an occasional return to an 
elder and healthier school of opera would be acceptable. Za 

Gaza Ladra was as good a choice as could have been made. 
Perhaps it was originally contemplated to allot the part of 
Ninetta to the lamented Angiolina Bosio, whose incomparable 
singing in three of Rossini’s operas—Matilda di Shabran, Il 
Conte Ory, and the Barbiere—had charmed all ears and won all 
hearts. The director, however, having pledged himself to the 
revival, kept his word, although he had lost his prima donna. 

Mad. Lotti is not a singer of the Rossini school. She has been 
trained to sing Verdi’s music, which, in some respects, few can 
sing better. Mad. Lotti sang with great energy and much power 
in the finale of the first act, and in the scene of condemnation. 
Occasionally, too, she revealed the nicest sentiment and expres- 
sion, and now and then reached the highest point of excellence. 
The music, nevertheless, is in many parts too florid for her, and 
some of the bravura passages were either omitted or slurred 
over. There was, however, so much to please in the beau- 
tiful voice and very natural acting of the new prima donna, 

that - audience were delighted, and Mad. Lotti won another 
laurel. 

As far as flexibility of voice is concerned, Sig. de Bassini is in 
the same predicament with regard to Fernando as Mad. Lotti 
is with regard to Ninetta. This was exhibited when he first 
appeared as Figaro, in Rossini’s opera, at Her Majesty’s Theatre. 
Sig. de Bassini, however, is so thorough an artist, that he is 
enabled to conceal this defect from the uninitiated ear, and to 
atone for it by skilful devices. Ifhe cannot execute he can sub- 
stitute, and,even when prevented from doing this, he can render 
his singing interesting by other contrivances. His plain can- 
tabile is always admirable, not merely for expression, but for 
finish, Tamburini himself could not have given the opening 
of the trio, “Oh nume benefico,” with finer sentiment. There 
were many other points in his singing, besides that we have just 
named, entitled to praise ; and his acting generally was forcible 
and striking. 

Madame Nantier-Didiée is one of the most animated and 
interesting of Pippos. Moreover, she sings all the music to per- 
fection, and is a great support to the concerted pieces. Thebrindisi 
in the first act, with its delicious chorus, as sung by this clever 
lady, becomes one of the features of the representation. In the 
= duet of the prison scene—the most hackneyed, but no 
ess beautiful, “ E ben per mia memoria”—her voice and steady 
singing told with equal effect, as it had previously done in the 
quartet of the first finale. 

Signor Ronconi’s Podesta is a histrionic masterpiece which has 
never been surpassed on the stage, The mixture of comedy and 





low cunning, licentiousness and cruelty, is managed with wondere 
ful tact. The music, however, is too low for him, and this alone 
ss the performance from being irreproachable. The 

odesta, nevertheless, in Ronconi’s hands becomes the special 
feature of the opera, and arrests the attention of the spectators 
from beginning to end. 

The other parts were assigned to Madame Tagliafico, Signors 
Luchesi, Tagliafico, and Polonini. The execution of the overture 
was one of the most remarkable ever achieved, even by the band 
of the Royal Italian Opera, and was hailed by an enthusiastic 
encore. 

La Gazza Ladra was repeated on Thursday, and will be given 
for the third time this evening. 

Madame Penco has arrived, and makes her first appearance 
next week, in La Traviata. ‘ 








Irauian Opera, Drury Lang.—The promises held out b 
Mr. E. T. Smith have already been in a great measure fulfilled. 
Drury Lane is renovated, cleaned, and decorated. Comfort and 
sightliness go hand in hand; the company is highly efficient, 
and several artists renowned in Europe figure among the 
singers. The ballet, if not on a scale of magnitude, is efficient 
enough for the requirements of the theatre ; and, to crown all, 
a musician of experience presides in the orchestra. In two per- 
formances, four new singers have appeared, and it is not too 
much to suppose that the manager intends to adhere to the 
letter of his programme. What has already been done betokens 
an amount of energy and enterprise worthy consideration. 
A visitor to Drury Lane would now hardly recognise the old 
theatre. Three-fourths of the pit have been converted into 
stalls, formed of two-seated sofas in crimson damask sutin, 
while a pile velvet carpet covers the whole of the floor. The 
decorations, however, are not confined to the pit. The carpet- 
ing is carried into the grand entrance hall, runs up the stair- 
cases, and winds along the lobbies, which last are laid out with 
infinite taste. The hall, too, is ornamented with statues and 
exotic plants, which at once arrest the eye, and afford a pleasing 
foretaste of enjoyment. The theatre has been cleaned through- 
out, and partly repainted and regilt. The first circle is con- 
verted into private boxes, which, with what may be denominated 
the “ fixture-boxes,” make in all fifty-four. These are hung with 
open-worked muslin curtains. The house is lighted by nine 
new prismatic chandeliers, of sixty jets each, which, together 
with the old chandeliers, emit a light of immense intensity. The 
eighty-light chandelier in the vestibule illuminates the grand 
staircases, the landings around the great dome, and the whole 
of the entrance. The approach to the dress-boxes is lighted by 
a semi-circular crystal standard, with plate-glass at the back, 
while the staircase and passages are supplied with new 
crystal brackets, 

At the full rehearsal of Za Sonnambula on Saturday evening, 
Sig. Mongini produced so great an effect, that the highest expec- 
tation was entertained of his success on Monday night. On 
Sunday, however, he was attacked with influenza, and remained 
so ill on Monday, that the exertion was too much for him. 
Nevertheless, his performance of Elvino presented many remark- 
able points; and in one or two instances—as in the “ D’ un 
pensiero,” and the duet, at the end of the first act, he excited 
the greatest enthusiasm by the power and splendid quality of 
his voice. In “Tutto é sciolto,” he could scarcely sing a phrase, 
being completely exhausted. Under these circumstances we 
must defer any criticism of his performance, merely stating our 
conviction that he has one of the most rich and powerful tenor 
be ever heard, and that he sings with infinite energy and 
eeling. f 

The début, or, more properly, reappearance of Mdlle. Victoire 
Balfe, was watched with an excess of interest. It was known 
that, since her Royal Italian Opera engagement, she had been 
studying hard, had gone to Italy for the purpose of learning all 
that was to be learnt, and was making sensible progress. The 
report of her successes at Turin some weeks since awakened 
the recollection of the public at the right time. Amina was the 
part selected, as best suited to her means, and as that in which 
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she had first appeared on the stage. Although nervous in the 
first scene, and throughout the recitative leading to the cavatina, 
“ Come per me sereno,” her improvement was at once manifest. 
The recitative showed brilliancy of execution ; the slow move- 
ment was full of grace; and the cabaletta given with remark- 
able fluency. 

The bed-room scene was admirable, more especially the 
introductory part, when Amina first appears as a sonnambulist, 
In the well-known movement, “D’ un pensiero,” Madlle. Balfe 
and Sig. Mongini were both eminently successful—the tenor 
producing the greatest effect of the evening by the fine quality 
of his voice, and by his great energy and feeling—and at the 
fall of the curtain were summoned before the foot-lights and 
received with enthusiasm. The great trial for the impersona- 
tion of Amina, however, is the sleep-walking scene commencing 
with “Ah! non credea,” and finishing with “ Ah, non giunge.” 
Madlle. Balfe gave the slow movement with infinite expression. 
Her pianissimo was exquisite, and every inflection of the voice 
conveyed the sentiments of the words. A more brilliant climax 
could not have been desired than “ Ah, non giunge,” in which 
the fair singer, not satisfied with what Bellini has written, 
revelled in ornaments of the most original and striking character. 
She was twice recalled at the end, and received on each occasion 
with every demonstration of satisfaction. 

After the opera, a new ballet divertissement was produced. 
It is entitled Ariadne, and was composed by M. Pettit, of Her 
Majesty’s Theatre, the music being selected from various works 
by M. Adolphe Adam, It is a pretty affair in one scene, the 
dancing being sustained by Madlles. Boschetti, Morlacchi, 
Pasquale, and Savinska, and M. Vandris, all, we believe, from 
Her Majesty's Theatre, with the corps-de-ballet from the same 
establishment, added to that of the home theatre. Madlle, 
Boschetti is improved since we first saw her in the Haymarket 
Opera two years since. 

Signor Fagotti, the new barytone, is entitled to more than re- 
spect. His voice is of excellent quality, sufficiently powerful, 
and unusually even throughout the entire register. Moreover, 
the intonation is invariably correct. When to these recommen- 
dations it is added that Signor Fagotti is a real artist, and sings 
with energy and expression, some idea may be entertained of 
his claims to consideration. The two solos and the duet in the 
first act with Leonora were admirably sung and loudly applauded. 
After “ A tanto amor,” he was unanimously recalled. 

Of the new basso, Sig. Lanzoni, we can also speak favourably. 

He has a powerful voice and sings with discretion. He is still 
young, and, of course, there is room for improvement ; but, even 
with Eis present means, he is an acquisition. ? 
Signor Giuglini, of course, was the lion of the evening, and 
obtained the lion’s share of applause. He sang both his airs 
with his accustomed energy, the popular “Spirito gentil” being 
encored with acclamations. 

La Sonnambula was repeated on Thursday, but Signor 
Mongini was still suffering from indisposition, and an apology 
was made for him. Mdlle. Victoire Balfe, however, by her 
charming singing, and most earnest acting, did all in her power 
to make amends for the tenor’s incapacity. , 

Last night the Favorita was repeated for the third time, 
with the ballet-divertissement of Ariadne, which has been given 
every evening. 

Malle. Titiens is announced to make her first appearance next 
Tuesday, in Lucrezia Borgia. She will be Dy aay by Signor 
Giuglini as Gennaro, Mdlle. Guarducci as Maffio Orsini, and 
Signor Badiali as Duke Alfonso, Mdlle. Sarolta has arrived, 
and will make her first appearance next week in the 7’raviata. 

On Tuesday, Donizetti's Favorita introduced Signor Giuglini 
in his old part of Ferdinando, and three new comers:—Made- 
moiselle Guarducci (Leonora), Signor Fagotti (Alfonso), and 
Signor Lanzoni (Baldassare). Of the lady, the most flattering 
accounts had ‘been received from some of the Italian States, 
more especially Naples, where, in the San Carlo, she had been 
lately singing with extraordinary success. So little attention, 
however, is paid in this country to continental opinions on 
matters of art, that, in all probability, Mademoiselle Guarducci 
did not attract, in her own individual person, half-a-dozen people 











to the theatre. Indeed, the frigidity with which she was re- 
ceived by the audience indicated as much. What must she have 
felt, coming fresh from the enthusiastic cheers of Italian 
audiences, as she stept on the boards of Drury Lane, to be 
welcomed by a few hands from the galleries and the pit ? 

Of Mademoiselle Guarducci, the Morning Chronicle ob- 
serves :—‘She is magnificent in look, magnificent in deport- 
ment, magnificent in action, magnificent in voice, magnificent 
in singing!” Her voice is a low mezzo-soprano—sympathetic 
toadegree. That itis flexible, we cannot absolutely assert, since, 
only on two occasions, during her performance on Monday, did 
Mademoiselle Guarducci attempt bravura passages. These 
were accomplished, undoubtedly, without effort, but they were 
too simple to be taken into account in estimating a florid singer. 
As an actress, Mdlle. Guarducci is no less remarkable than as a 
singer. Perhaps her action is at times redundant—but here all 
exceptions cease. Her energy is remarkable, and she never 
spares it when it may be used with propriety. 

At the second performance of this opera the verdict of the 
first night was confirmed. 

We have seen a greater quantity of bouquets thrown on the 
stage; but an audience more thoroughly satisfied we never saw, 
nor more unanimous as to the merits of the artist. 





Deatu or Mr. Ferpinanp Giover.—We regret to announce 
the sudden death of this gifted young vocalist, which took place 
on Saturday, at Hull, where he had been performing in con- 
nection with the other members of the Pyne and Harrison 
English Opera Company. He was the eldest son of Professor 
Glover, of this city, Dut studied his profession for some years in 
Italy, principally at Naples, where he distinguished himself 
— both as a performer and a composer. On making his 
début in London, nearly three years since, he achieved a decided 
success, the organs of musical criticism being unanimous in their 
favourable award, the justice of which all his subsequent efforts 
tended to confirm. Mr. Glover possessed a barytone voice of 
great richness and capacity, while his vocalism was always 
characterised by that expressiveness of style in which singers of 
the same class are too frequently deficient —Dublin Express, 


MOZART—CHILD AND MAN. 


(Continued from page 270.) 
No. 4. 
The Same to the Same, 
Vienna, October 30, 1762. 


Felicity! Frailty! It is brittle as glass. I had a feeling, 
so to speak, that for the last fortnight we had been too happy. 
God has sent us a little cross, and we are thankful to his 
infinite mercy for that all has passed off without much 
harm. On the 2lst we had again appeared in the evening 
before the Empress. Woferl was not in his usual frame. 
We found out, though rather late, that he was suffering 
from a sort of scarlatina. Not only did the best houses 
in Vienna testify the utmost solicitude for the health of our 
child, but they earnestly recommended him to the physician of 
the Countess Sinzendorf, Bernhard, who was most attentive. 
His illness is nearly over. It cost us dear: we lose at least fifty 
ducats by it. Pray have three masses said at Lorelba, at the 
altar of the Infant Jesus, and three at Bergl, at the altar of 
St. Francis of Pauls. 

No. 5. 
Vienna, November 6, 1762. 

There is no more danger, and, thank God, my anguish is at an 
end. Yesterday, we paid our excellent doctor with a serenade. 
Several families have sent to make inquiries after Wolfgangerl, 
and wished him a happy anniversary. But here matters stopt. 
They were Count Hawach, Count Paiffy, the Ambassador of 
France, the Countess woe! Baron Prohman, Baron Kurr, 
and the Countess of Paar.. Had we not stayed at home nearly a 
whole fortnight, the anniversary would not have passed off 
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without a present. Now we must endeavour to put things in a 
good train, as they were oa 


0. 6. 
From the Same to the Same. 
Munich, June 21, 1763. 

We have been here since the 12th. On the 13th we took a 
drive to Nymphenburg. The Prince of Deux-Ponts, who had 
made our acquaintance at Vienna, saw us from a window of the 
palace walking about the park, and beckoned to us. After con- 
versing a long time, he asked if the Elector knew we were at 
Munich. On our replying in the negative, he sent a nobleman 
in waiting upon him to the Elector, to ask if he would not hear 
my children. Soon after a courier arrived with orders that we 
should be in readiness at eight o’clock in the concert-room. 
Woferl acquitted himself well. The two following days we went 
to Duke Clement. It will be warm now before we take our leave. 
Tt is the custom in this country to keep you waiting so long, you 
may deem yourself fortunate if you spend no more than you 
earn. On the 18th the Elector dined out. We were present 
at the entertainment. The Elector, his sister, and the Prince 
of Deux-Ponts conversed with us during the whole of dinner. 
I made the child convey to them that we were about to 
start the following day. The Elector twice expressed his 
regret at not having heard my daughter. The second time I 
rejoined that we could very well stay a few days longer. The 
Duke did not detain us, but he is waiting to know what the 
Elector may give us. M. Tomassini had no cause to be parti- 
cularly pleased. After playing twice, he waited a long time, 
and only received, in the end, eight golden Maximilians. The 
Duke, however, presented him with a handsome watch. I 
make no complaint against the Elector; he is poor. He said to 
me yesterday :— We are old acquaintances, for itis nearly nine- 
teen years since we met for the first time ; but what would you 
have—we all of us have our private affairs.” 

P.S.—Behold us despatched on our road. I have received one 
hundred florins from the Elector, seventy-five from the Duke. 
Manerl played with the greatest success in the saloons of both 
one and the other. We have been graciously invited to return. 
The Prince of Deux-Ponts wishes to announce our arrival at 
Mannheim himself. Duke Clement has given us a letter of 
recommendation for the Elector Palatine. 

No. 7. 
The Same to the Same. 
Ludwigsburg, 11 July, 1763. 


Augsburg detained me long, and brought me little, for every- 
thing there is enormously dear. At the concert there were 
searcely any but Lutherans. 

We quitted Augsburg the 6th. We had just arrived at Plo- 
chingen, from Ulm, when, as ill luck would have it, the Duke 
set out for his hunting residence at Grafenegg. Accordingly, 
instead of passing through Stuttgart, we travelled by Carlstadt, 
and have come straight here, to fall in with the Duke again. 
On the 10th I saw the great Capelmeister Jomelli, and the 
Grand Huntsman, Baron Poelnitz, for whom Count Wolfegg 
had given us letters. There was nothing to be done, however. 
M. Tomassini, who was here a little before us, failed likewise in 
getting himself heard. What is more, the Duke has a pleasant 
habit of making artists wait a long time before he rewards 
them, and I look upon all this as the work of Jomelli, who 
takes all the pains in the world to keep Germans away from 
this Court. He has hitherto succeeded, and will continue to do 
so. Besides his salary of 4,000 florins, the keep of a horse, wood, 
lighting, a house at Stuttgart, and another here, he possesses 
the Duke’s favour to the highest extent. His widow will have 


* It was during this first visit to Vienna that Mozart, being one day 
in the apartments of the Empress, was taken by two of the Arch- 
duchesses to walk through the palace. Mozart’s foot slipt on the 
polished floor; ons of the Archduchesses took no notice of the acci- 
dent, the other, who was Marie Antoinette, the future queen of France, 
picked him up and soothed him with caresses. “You are kind,” said 


he, “I'll marry you.” The Archduchess related the affuir to the Em- 
press, who asked the child how such an idea came into hishead. “ From 
gratitude,” said he; ‘she was kind to me, but her sister never troubled 
herself the least.” 





a pension of 2,000 florins. Lastly, he has full authority over 
his musicians, and for this reason the music is good. The 
existing partiality for his nation is such that he and his 
Italians have said, and repeated it to the Prince, that it 
was not probable an infant of German origin should possess 
the musical genius, fire, and intelligence which are attributed 
to Woferl. 

I have heard one Nardini, who has a voice of incomparable 
beauty, purity, and evenness, with excellent taste. Asan actor, 


he is no great things. 


No. 8. 
The Same to the Same. 
Brussels, October 17, 1763. 

We did not meet with the Elector at Bonn. At Aix-la- 
Chapelle we indeed found the Princess Amelia, sister to the 
King of Prussia.* Unfortunately she has nota penny. We 
should have wherewithal to make merry if all the kisses 
she has bestowed on my children, and on Master Wolfgang 
in particular, were ready money; but neither postmasters nor 
innkeepers will take payment in this gracious coinage. She urged 
us much, but without prevailing on me, to go to Berlin instead 
of proceeding to Paris. Prince Charles told me himself that 
he wished to hear my children. I think nothing will come of 
it. The Prince has all sorts of fine notions, but when it comes 
to the point it turns out that, like his sister, he is not worth a 
penny. Meanwhile, I can neither take my departure, nor give 
a public concert, without the Prince’s authorisation ; this sin- 
gularily increases our daily expenses, and costs for travelling 
which will stand me in full 200 florins to Paris. My children 
it is true have received a number of valuable gifts, but I do not 
wish to convert these into money. We have a to set up a 
complete shop with swords, laces, mantillas, snuff-boxes, needle- 
cases, &c.; we left a great box at Salzburg, containing all our 
jewels and treasures. But as for money it is scarce, and I am 
positively poor. Ihave the hope, it is true, of gathering in a good 
harvest of louis d’or at the concert on Monday. But, as [ must 
not run the chance of finding myself unprovided, pray send me a 
fresh letter of credit. 

If the Salaburgers admired my children before, they will be 
astonished to hear them on their return, if God allows us to 
come back. Our best friend is Count Coronini. 


No. 9. 
The Same to the Same. 
Paris, December 8, 1763.+ 

After giving a second concert at Brussels, at which Prince 
Charles was present, we have left that city to the sorrow of 
many excellent friends. 

On the 18th of November, we alighted here at the residence 
of Count von Eyck, the Bavarian Ambassador, who, with the 
Countess, received us very kindly, and gave us a small set of 
apartments in his house, where we are very comfortably installed. 
We owe this advantage to the recommendation of the Countess’s 
family.t To-morrow we are going to see the Marquise de Villeni 
and the Countess de Lillebonne. The mourning for the Infanta 
prevents us as yet from playing before the Court. ° 

(To be continued.) 








A CorrEsPonDENT from NoTTInGHaM mentions a concert given by 
Mrs. Campbell, on Tuesday evening, the 19th instant, at the Mechanics’ 
Hall, which consisted of the usual admixture of songs and solo instru- 
mental performances. Miss Susanna Cole, from London, created a most 
favourable impression. She sang the cavatina, “ Di piacer,” from the 
Gazza Ladra, with so much effect as to elicit a unanimous encore. In 
the song, “ Truth in absence,” she was equally successful, ‘lhree sister 
pianists—Miss Helen, Miss Jean, and Miss Amelia Agnes Campbell, 
daughters of the concert-giver, were all received with unbounded applause, 
the majority of the audience being personal friends. Mr. Pearce sang, 
and Mr. Chatterton, the harpist, played. The hall was crowded in 
every part, 





* Frederick the Great. : 
+ Mozart arrived in Paris on the 18th of November, and remained 


twenty-one duys. 
t She was : Ae of Count d’Arco, Grand Chamberlain at the 





Court of Salzburg. 
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NEW ORGAN AND NEW CHURCH OF 
ST. SAVIOUR, PADDINGTON. 


A new organ, the facture of Messrs. Gray and Davison, has 
just been set up in the church of St. Saviour, Paddington, and 
first used in divine service on Sunday the 6th ultimo. This in- 
strument is comprised in two rows of keys, ¢.¢., a great organ 
and a swell organ, their scales equal (CC to F in alt.), and 
power approximate, with a 2} va. scale pedal. It is a good 
specimen of what may be regarded as the secondary class of 
church organs, to which class it belongs by reason of the omis- 
sion of a choir organ, and it is a kind of instrument much grow- 
ing into favour. The facility now afforded for changing the 
stops in the course of performance, by means of the modern con- 
trivance— composition pedals—puts it in the power of the 
organist to give considerable choir organ effects without that 
third manual. Hence—to meet the views of economy and at 
the same time secure a powerful organ—the dispensing with 
that division of the instrument. There are 23 sounding stops, 
as follows :— 


SWELL ORGAN, 


Bourdon, 16 feet tone. 
Open diapason. 
Keraulaphon, 8 feet (tenor C). 
Stopt diapason, with 
Clarionet Flute (treble). 
Principal, 
Fifteenth. 
Mixture. 
Oboe. 

Cornopean. 


GREAT ORGAN. 


Double diapason, wood, stopt, 16 
feet tone. 

Open diapason. 

Delolane (tenor C). 

Stopt diapason, with 

Concert flute (treble). 

Principal. 

Flute Harmonique (tenor C) 4 ft. 

Twelfth. 

Fifteenth. 

Mixture. 

Trumpet. 

Cremona, 





PEDAL ORGAN. 


Principal, 8 feet. 
Vacant slide, 


Open diapason, wood, 16 feet. 
Bourbon, 16 feet tone. 


COUPLERS, 


Swell to pedals. 


Swell to great organ in unison. 
Great organ to pedals. 


Swell to great organ in sub octave. 
Swell to great organ in superoctave, 


The scale of the manuals are CC to F. The pedals CCC to 
tenor F. There are four composition pedals to great organ, 
and three to the swell. A tremulant in the swell, and a vacant 
slide in the pedal, intended to receive a double trumpet at some 
future time. Total number of pipes, 1,329. 

(To be continued.) 





ADVERTISEMENTS. 








O MUSIC-SELLERS.—A Business to be disposed of 

in one of the principal towns in the West of England, the position the best 

in the city; capable of doing any amount of business, Premium #250; stock, if 

required, taken at a fair valuation. For particulars, address A. B., office of this 
paper, 





O MUSIC PUBLISHERS.—The Advertiser, who repre- 

sents a London House in the Pianoforte trade, is desirous of 2 Commission 
from a Publishing Firm. He has au extensive musical conuection throughout 
the kingdom. Address, W. J., care of Messrs. Jackson and Paine, Store-street, 
Bedford-square. 





IANOFORTES.—DEWRANCE’S COMPENSATING 


PTANO may now be seen at the depdt, 176, Great Dover-street, Borough 


O BE SOLD, a fine old Piccini Tenore. To be seen 


at 24, Holles-street. 





REMONA INSTRUMENTS.—For sale, two Violins 

and a Tenor, by Amati, late the property of a professional gentleman 

deceased. Very moderate prices only required. On view, at Rudall, Rose, Curte, 
and Co., 20, Charing-cross. 





\WVANTED, a good Pianoforte Case Maker.—Apply to 
Y. Z., care of Messrs. Boosey and Sons, Musical World Office. i 


HORAL HARMONY, No. 21, price One penny, 
contains :—‘The Coquette,” ‘The Exquisite,” and ‘‘ Aldiborontiphosco- 
phornio.” Colville, Lamb’s Conduit-street ; Ward and Co., Paternoster-row. 





OR FASHIONS in PETTICOATS, ladies should visit 
WILLIAM CARTER’'S WHOLESALE and RETAIL ESTABLISHMENT. 


Ladies’ French Muslin, Lace, and Steel Jupons .. 3s. 9d. to 16s. 6d. 
Ladies’ Crinoline Watch-spring Petticoats .. -. 48, 9d. to 21s. 
Ladies’ Quilted Lustre and Saltaire Petticoats .. 6s. 9d. to 25s. 


Address, William Carter, 22, Ludgate-street,St. Paul’s, London. 





LADES: why give such HIGH PRICES for your STAY 
BODICES, when you can obtain a single pair at the wholesale prices, direct 
from the Manufactory, and the choice of fifty different sorts, at the undermentioned 
prices :— 
Patent Front-fastening Coutil Bodices ee 
Paris Wove Stays (any size required) ee 
Ladies’ Family and Nursing Stays «» 83. 6d. to 21s, 
The Self-adjusting Victoria Royal Stay 10s, 6d. to 25s. 
Engravings of the above, or wholesale lists, free. Address, William Carter, 22, 
Ludgate-street, St. Paul's. Manufactory, No. 7, Newington-causeway, London. 


2s. 11d. to 10s. 6d. 
8s, 11d. to 14s, 6d. 





SCARBRO’ SPA SALOON PROMENADE. 
HE CLIFF BRIDGE COMPANY are prepared to 


receive Tenders for the supply of an efficient Band for the ensuing season. 
The terms of the engagement may be had on application to the Secretary, to 
whom sealed tenders must be sent on or before the 4th of May next. 

The Spacious new Music Hall, erected froin the design of Sir Joseph Paxton, 
M.P., the interior of which has been decorated under the able superintendence 
of Mr. John Crace, Wigmore-street, London, will be ready for use on the 1st of 
June next, and may be engaged for concerts, readings, or other amusements 
during the season, by the week, month, or otherwise, as may be agreed upon, 
The tenders for the band may include offers for the use of the Music Hall, if 
thought desirable. 

By Order, 


Scarbro’, 19th April, 1859. ROBERT WARD, Secretary, 





IGNOR FERRARIS NEW WORK on the CULTI- 
VATION of the VOICE and SINGING, is now published, price 8s., and may 
be had at his residence, Devonshire Lodge, Poitland-road, Portland-piace, and at 
all the principal music-sellers. 
“Of all the treatises on the cultivation of the voice that have appeared for many 
years, it is the most sensible, concise, and useful.”—Daily News. " 
“There is more sense in this work than we find in nine out of ten publications 
ofa similar kind.”—Atheneum, : 
‘Forms a kind of grammar of the vocal art, and not a mere colleetion of excr- 
cises.”—Critic. 
** Hereis a really sensible work.”—Musical Worlt. 





OOSEY’S SHILLING PIANOFORTE TUTOR, 
36 pages music size ; Czerny’s 50 Best Exercises, 1s. ; Bertini’s 25 Celebrated 
Studies (op. 29), in two books, 1s. each ; Boosey's Shilling Violin Tutor, 24 pages, 
music size; Boosey’s 100 Exercises and Studies for Violin (small size) 1s. ; Boosey’s 
Shilling Flute Tutor, 24 pages music size; Boosey’s Shilling Concertina Tutor, 24 
pages, music size; Boosey’s Shilling Cornet Tutor, 24 pages, music size. All by 
the most celebrated professors, Boosey and Sons’ Musical Library, Holles-street. 





OOSEY’S SHILLING TUTORS FOR PIAN OSES, 
VIOLIN, FLUTE, CONCERTINA, and CORNET-A-PISTONS, each con- 
taining from 24 to 36 { . music size, and edited by the most distinguished 
professors. Also Czerny’s 50 best exercises, 1s., and Bertini’s 25 studies, Op. 29, 
in two books, 1s, each. Boosey’s edition, post-free, from Boosey and Sons’ Musical 
Library, Holles-strcet. 





and at G. G. Eavestaft’s, 60, Great Russell-street, Bloomsbury. By the appl 

of this principle a heavier string cau be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are s expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, as 
in the entinery lasthament, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these iustrumeuts are quite un- 
equalled, at the same time the price is no higher than that of an ordinary piano. 








“« QWIFTER FAR THAN SUMMER'S FLIGHT,” by 

J. W. Davison, sung by Miss Palmer with great success at the Monday 
Popular Concerts, St. James’s Hall. This forms one of the set of Six Songs, 
entitled, ‘Vocal Illustrations of Shelley.” Price, 2s. Cramer and Co., Regent- 


street. 
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UNDER THE PATRONAGE OF THE QUEEN. 


66 
LE FOLLETT.” 
JOURNAL DU GRAND MONDE, 
FASHION, POLITE LITERATURE, BEAUX ARTS, é&e 


f tHE’ MAY NUMBER CONTAINS 


THREE EXQUISITELY FINISHED ENGRAVINGS 
ON STEEL, ILLUSTRATING THE NEWEST 
Designs for Ball, Evening, and Walking Dresses, 
AND COPIOUS EXPLANATORY TEXT REVIEWING ALL THE 


NOVELTIES FOR THE SEASON; 


ALSO ONE PLATE 


REPRESENTING BONNETS, CAPS, LINGERIE, &c., 


AND AN ADDITIONAL 


DOUBLE PLATE OF LADIES’ MANTLES, 





IN THE LITERARY DEPARTMENT: 
“THE MAN OF MISTAKES.” By C. Sears Lancaster. 


And a variety of Original Contributions in Prose and Verse. 








OPINIONS OF THE PRESS. 


“The engravings are perfect specimens of art: Some of the storiettes 
by Mr. Sears Lancaster are very good in style:’—Globe. 

“Of that very élegant and attractive monthly Le Follet, we have 
already spokén it terms of well-merited praise.”— Weekly Dispatch. 

“Le Follet, with charming pertinacity, continues to disprove the 
assertion of thé poet, that beatity unadorned is adorned the most. It 

as also sdmé lovely and appropriate sketches.”—Sun. 

“This fashionable monthly has beaten all its would-be rivals out of 
the field. _ The plates are beautifully executed, and the literary contribu- 
tions are interesting and appropriate.”—Bell’s Life in London. 

“The illustrations, apart from their peculiar worth, are quite interesting. 
There is also some choice poetry, and some excellent prose.” —Era. 

“ Pre-eminent over all works of its class for its beautiful embellishments. 
_ literary contents are marked by lightness and brilliancy.”— Weekly 

imes, 
‘Le Follet should find its way to every home where economy is united 
with elegance.’— Britannia, 

“The improvement in the sketches must at once strike the most 
obtuse observer.” —Morning Post, 

= Distinguished above all compeers of its class for the extraordinary 
beauty and high character of its illustrations,”—Sunday Times. 


PRICE ONE SHILLING AND SIXPENCE. 
YEARLY SUBSCRIPTION (IN ADVANCE), 16s, POST FREE. 





OFFICE; 8, ARGYLL PLACE, REGENT STREET, 
AND ALL BOOKSELLERS, 








WINES FROM SOUTH AFRICA. 


DEXMAN, Introducer of the SOUTH AFRICAN 
PORT, SHERRY, &c., 20s. per dozen, Bottles included. 
A Pint Sample of each for 24 stamps. 
Wine in Cask forwarded free to any railway station in England. 
(Extract from The Lancet, July 10th, 1858.) 

“Tue Wines oF Sourn Arrica.—We have visited Mr. Denman’s stores 
selected in all eleven samples of wine, and have subjected them to careful analy- 
zation. Our examination has extended to an estimation of their bouquet and 
flavour, their acidity and swectness, the amount of wine stone, the strength in 
alcohol, and particularly to their purity. We haveto state that these wines 
though brandied to a much less extent than Sherries, are yet, on the average, 
nearly as strong; that they are pure, wholesome, and perfectly free from adul- 
teration ; indeed, considering the low price at which they are sold, their quality 
is remarkable.” 

EXCELSIOR BRANDY, Pale or Brown, 15s. er gallon, or 30s. per dozen. 

Terms, Caso. Country orders must contain a remittance. Cross cheques 
“Bank of London.” Price-lists, with Dr. Hassall’s analysis, forwarded on appli- 


cation. 
JAMES L. DENMAN, 65, Fenchurch-street, corner of Railway-place, London. 





THE EUROPEAN AND COLONIA 
WINE COMPANY. : 
122, PALL MALL, SW. 


HE above Company has been formed for the purpose of 
stipplying the Nobility, Gentry, and Private Families with PURE WINES 
of the highest character, ata ~~ er at least 30 per cent. 





UTH AFRICAN SHER. sevccvcceceees 208. & 248. por dozen, 
SOUTH AFRICAN PORT ......ceceeceveees 20s. & 24s. Pe 
The finest ever introduced into this country. 
ROYAL VICTORIA SHERRY ....... cocccce Onde rm 
A yi hyn and natural wine. 
SPLENDID OLD PORT .........+++- cccoves 428, » 
Ten years in the wood 
SPARKLING EPERNAY CHAMPAGNE.... 38s, i e 
Equal to that usually charged 60s. per dozen. =a 
PALE COGNAC BRANDY ........- ceccceees 52s, & 60s. M- 


Bottles and packages included, and free to any London Railway Station. Terms 
cash, Country orders to be accompanied with a remittance. Price Lists sont 
free on application. WILLIAM REID TIPPING, Manager. 


EATING’S COUGH LOZENGES.—A good speech 
or an effective song cannot be given if the vocal organs are in an unsound 
condition, or affected with hoarseness or irritation. To remedy the latter and to 
produce melodious enunciation, every public character, whether of the Bar, tho 
Senate, or the Pulpit, should have at hand Keating's Cough Lozenges, which are 
patronised by the majority of of the Imperial Parliament, the Bench, and lead- 
ing members of the Speriie Corps. For affections of the throat or chest, and 
for Winter Cough, se are unfailing. Prepared and sold in boxes, 1s. 1}d., and 
tins, 2s. 9d. each, by Thomas Keating, chemist, &c., 79, St. Paul’s Churchyard, 
London. Retuail by all druggists. 


IMPORTANT TO SINGERS, &c, 
Sir,—I have much pleasure in recommending your Lozenges to those who 
may bo distressed with hoarseness. They have afforded me relief on several 
occasions when scarcely able to sing from the effects of catarrh. I think they 


would be very useful to clergymen, barristers, and public orators. 
1 am, Sir, yours faithfully, 
To Mr. Keating. THOMAS FRANCIS, Vicar Choral, 


ADIES OF DELICATE COMPLEXION, who sufter 
4 from expostire to cold winds and damp atmosphere, will find immediate and 
soothing relief in the application of 


ROWLANDS’ KALYDOR, 
This Royally patronised and Ladies’ esteemed Specific, exerts the most soothing, 
cooling, and purifying action on the Skin, eradicates Freckles, Tan, Pimp!es, Spots. 
Discoloratious end other Cutaneous Visitations, aud produces a healthy purity of 
cons slexion, aud a delicacy and softness of Skin. Price 4s. 6d., and 8s, 6d. per 
ottle. 


OUND AND WHITE TEETH are indispensable to 


© ce attraction, and to health and longevity by the proper mastication 
0 lo 
ROWLANDS’ ODONTO, 


OR PEARL DENTIFRICE, 

Compounded of ORLENTAL INGREDIENTS, is of inestimable value in Im- 
proving and Beautifying the Teeth, Strengthening the Gums, and in rendering the 
Breath sweet and pure. It eradicates Tartar from the Teeth, removes spots of 
incipient decay, and polishes and preserves the enamel, to which it imparts a 
Pearl-like whiteness.—Price 2s, 9d. per box. 

CauTion.—The only Genuine of each beara the name of ‘‘ ROWLANDS'’” pre- 
ceding that of the Article on the Wrapper or Label. 

Sol 7 A ROWLANDand SONS, 20, Hatton Garden, London, and by Chemists 
and Perfumers, 











BEWARE OF SPURIOUS IMITATIONS 


GLENFIELD PATENT STARCH, 
USED IN THE ROYAL LAUNDRY, 
AND PRONOUNCED By HER MAJESTY’S LAUNDRESS, to be 
THE FINEST STARCH SHE EVER USED. 
Sold by all Chandlers, Grocers, &c., &c, 
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«JM NOT IN LOVE, REMEMBER.” Balfe’s New 


Song, sung with so much archness and vivacity by Miss Louisa Vinning, 
js published, price 2s. 6d., by Duncan Davison, 244, Regent-street, London, 
where Reichardt’s popular Tied, ‘‘Thou art so near and yet so far,” 3s., and 
Balfe’s ‘‘Oh, take me to thy heart again,” 2s, may be obtained. 


? 

“ Tt THOUGHTS OF YOUTH.” G. A. MAC- 

FARREN’S New Song. Poetry by Longfellow. Price 2s. post free. 
London: Dunean Davison, 244, Regent-street. The whole of Longfellow’s 
beautiful poem is printed on a separate page of this edition. ‘‘The lofty thoughts 
and euphonious versifieation of the popular American bard are here wed: to 
appropriate music. There Is a mournful sweetness as well as charming simplicity 
in Mr. Macfarren’s setting of the words under notice, which shows that the 
great American and the equally great Englishman are, in this instance, ‘well 
yoked,” —Beddow's Shrewsbury Journal, 


tale NEW VOCAL MUSIC 


PUBLISHED BY , 
DUNCAN DAVISON AND CO, 








roto 
= 


ADELAIDA. ‘' The Cuckoo” (“ Hail, beauteous stranger of the grove”) .. 
a “Sunshine” (I love the sunshine everywhere ” i ee 
BENEDICT (Jutes) ‘‘ Now the shades grow deeper,” (Ruhig, aber nicht zu 
m. or oe * oe oe oe oe oe oe o 
BRAHAM (Cuartes). ‘‘ Persevere, or the Carecr +Havelock” “a ee 
CRUWELL (Gortttes). ‘‘ Mournfully, sing mournfully,” (with violin or flute) 
oz “Where is the sea,” (with violoncello or tenor)..  .. ee 
DESSAUER (J.) ‘ Quick arise, maiden mine,” sung by Mdlle. Jetty de Treffz 
DIEHL (Louts) ‘Yet ere I seek a distant shore’” “a a oe ee 
ENDERSSOHN (M.) ‘‘ Sweet little Jenny” and he Mary,” each ., “e 
GREVILLE (The Hon. Mrs.) ‘‘ Ob, I would wend with thee, love” 
ee Ditto as a duet for barytone and soprano .. 
a ‘*Quand on me donnerait,” duet for soprano 
andtenor .. ee oe *e ee 
xs Dittoas’a Solo, with Guitar accompaniment .. 
HALEVY (F.) ‘‘Lord, hear us, weimplore thee,” Prayer from La Juive .. 
‘He will be here” (Il va venir), from La Juive an ee 
HARGITT (C. J.) ‘‘ To-morrow” (‘‘ Oh bright‘and joyous were the days”) 
JOHNS (Mrs. C. A.) “The merry merry lark was up and singing,” 


. 


Wcororo ts Coro cers 


(Alament) .. Prana a i eee. a err ae 
MACFARREN (G. A.) ‘‘Paquita” (‘I love when the sun has set”) .. oe 
MEYERBEER, “This house to love is holy,” Serenade for 2 sopranos, 2 

altos, 2 tenors,, and 2 , without accompaniment in vocal score .. 
Separate vocal parts cach ee ee ae oe ar 
The Lord’s Prayer \ ora and Latin Words) for soprano, 

alto, tenor, and bass, organ ab. lib. in score ee 
— vocal parts cach ee ee ee oe ee 
‘‘Here, here on the mountain,” Shepherd’s song, with 
clarionet obbligato ee oe ve 
Violoncello or violin to the above each ee 
‘Near to thee,” with violoncello obbligato .. 
MONK (E. G.) ‘‘ The Battle of the Baltic,” for four voices 
MOZART. ‘The very angels weep, dear” .. 
PECH (Dr. James) ‘‘ Weeds and flowers”.. 
8T. LEDGER (8. J.) ‘‘The old willow tree” . ee oe 
WHITE (Ciement) ‘‘My ain Donald” ee oe ee ee 
YARNOLD (Louisa), “The Troubadour’s Lament” 

a The Maiden’s Lament és 


London: Duncan Davison and Co., 244, Rege 
NEW PIANOFORTE MUSIC, 


PUBLISHED BY 
DUNCAN DAVISON AND CO. 
ANDREWS G.) “Thou art so near and yct so far,” Réverie on Reichardt’s 


Ba ee ee . se ve 
AGUILAR (Emanvgt). ‘“Sunsetglow” .. .. ee ae 
BADARZEWSKA (T.) ‘Marie, ou, La pritre d’une vierge,” Andante 
BRISSAC (Juues). ‘‘ Bella Figlia,” (the quartet from Rigoletto) .. es 
ss isi Quando fe sere,” and ‘* Ah! fu giusto,” (Luisa Miller) 
BURGMULLER (F.) “Blanche,” Polka Mazurka ve 
CZERKASKI. ‘Sans Souci,” Galop $e 
” ‘*La Bella Contessa,” Valses ee ee aa ee i 
= (Maurice). “The Glory of Scotland,” Book I. of favorite National 
elodies ee 


EGGHARD. “Chanson Erotique” ee 
FUMAGALLI(A.) “\CLARICE,” the only 
dard 


” 


on 
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correct edition, as played by 


on - oo on oe 


ore» 


gaye ” o ee oe 
Boheme, introducing a popular Bohemian Melody 
“A 2 s Day,” Se 


» PD 


GENE). 
"s Eve, ee 


McKORKELL (C.) Souvenir de Gluck (Armide) a. 
°° ‘La Joyeuse,” Souvenir des Champs Elysées_ .. ee 
MEYERBEER (G.) Royal Wedding March. (Quatritme Marche aux Flam- 
beaux). Com) ‘in honour of the marriage of the Princess Royal of 
England with Prince Frederick William of Prussia .. + 
OSBORNE (G. A.) ‘* Pauline,” Nocturne .. 4 ee an ee ee 
RICHARDS (Brixtry). ‘‘ Ethel,” Romance (to Miss Arabella Goddard) .. 
YARNOLD usa). Fantasia ou The Hon, Mrs, Greville’s popular Melody, 
“Oh! I would wend with thee, love” .. ee 


London: Duncan Davison and Co., 244, Regent-street. 
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‘\ERRILY, MERRILY SHINES THE MORN” 

(the Skylark’s Song). By ALICE FOSTER. Sung by Madame Ruders- 
dorff, and invariably encored. Price 2s. post free. London, Duncan Davison, 
244, Regent-street. 


ACHIANA No. 4, “Fantasia con Fuga” in B flat, 
as played by Miss Arabella Goddard, is now published, price 2s., by Duncan 
Davison, 244, Regent-street, whcre BACHIANA No, 1, ‘‘ Fuga Scherzindo” in A 
minor, as played by Miss Goddard at the Monday Popular Concerts, St. James’s 
Hall, may also be obtained, price 2s, BACHIANA Nos. 5 and 6 (“Preludio con 
Fuga” in A minor, and ‘*Two fugues” in C major) will be published next week. 
London: Duncan Davison, 244, Regent-street. 


UST PUBLISHED, “STRAY THOUGHTS,” Six 
morceaux élégants, for the Pianoforte, by Mrs. J. C. Rogers, price 2s. 6d 
London: Duncan Davison, 244, Regent-street, where may be obtained ‘The 
Arnold Valse,” for the Pianoforte, 2s, and ‘Flora; or, the Return of Spring,” new 
song, price 2s, Composed by Mrs. J. C. Rogers. 











JUST PUBLISHED, 
SIMS REEVES’ NEW SONG, 
“WERT THOU MINE,” 


COMPOSED BY 
FRANK MORI, 


Is now feady, price 2s, 6d, 
POETRY BY CHARLES MACKAY. 


“Wert thou mine, wert thou mine; 
I would live in sumnier shine; 
I would carol like the lark, 
When he soars above the dark: 
I would heed nor grief nor care, 
But be good as thou art fair, 
Oh thou lovely, thou benign, 
Wert thou mine, wert thou mine. 


“Wert thou mine, wert thou mine, 

In that little heart of thine 

I would dwell for evermore 
Snugly nestled at the core. 

I would fill it day and night 

With all beauty, all delight. 

Oh thou lovely, thou benign, 

Wert thou mine, wert thou mine. ’ 


LONDON: 
DUNCAN DAVISON, 244, REGENT STREET. 





“T OVE ME LITTLE, LOVE ME LONG,” George 
Linley’s newest song, price 2s. ; ‘‘ Bonnie new moon,” ballad, by Linley 
illustrated), 2s. Gd. ; ‘‘ Daybreak,” by Balfe, 2s. ; ‘‘ The light from loving eyes,” by 
Ife, 2s.; ‘Too late!” sung by Miss Louisa Vinning, %s. ; ‘‘I do not watch alone,” 
by Miss Fricker, 2s. Boosey and Sons’ Musical Library, Holles-street. 


MAIDEN’S PRAYER,” for the pianoforte, by 
Badarzewska, beautifully illustrated, price 2s. Second edition. Boosey 
and Sons’ Musical Library, Holles-street. 


ALFE’S NEW SINGING METHOD, without solfeggi, 


price 5s. ; Panseron’s method for mezzo soprano (used by Miss Dolby), 12s. ; 
Panseron’s solfegze for mezzo soprano, 12s. ; Vaccaj’s singing method, third edition. 
15s. ; Bordogni’s vocalises for all voices, from 10s. to 15s. each. Boosey and Sons’ 
Musical Library, Holles-street. 


ATANELLA — Balfe’s last Opera for Pianoforte.— 
Fantaisie, ‘‘Satanella,” by Benedict, 4s.; Fantaisie, by Kuhe, 3s.; ‘The 
power of love,” by Brinley Richards, 8s. ; ‘‘The power of love,” by Madame Oury, 
8s. ; “The power of love,” by Nordmann, 3s. ; Romance and Valse, ‘“‘Satanella, 
by Madame Oury, 4s. ; Favourite airs from ‘‘Satanella,” in two books, 5s. each; 
Valse and Quadrille, ‘‘Satanella,” by Laurent, 4s. each ; Polka and Galop (together), 
2s. 6d, Boosey and Sons’ Musical Library, Holles-street. 


‘ROOSEY AND SONS’ CHEAP MUSIC, large size, 

beautifully engraved and ag oy **Moore’s 73 Irish melodies,” for piano- 
forte, by Nordmann, in one book, 2s. 6d. ; ‘*Mozart’s 12th Mass,” for pianoforte, 
by Henry Smart (complete), 3s. ; Thalberg’s ‘Home, sweet home,” ‘Last rose of 
summer,” and ‘Lillie Dale” (together), 2s, 6d.; ‘‘Christy’s Minstrels’ Album,” 
12 songs, with choruses and accompaniments, 2s. ¢d.; “The Verdi Album,” 25 
songs, in English and Italian, with accompaniments, 4s., post free, from y 
and Sons’ Musical Library, Holles-street. 


HE GUITAR.—Twelve Songs, arranged by Madame 

R. Sidney Pratten, consisting of four from ‘‘Satanella,” ‘Phoebe dearest,” 

“Too late !” “‘O luce di quest anima,” and five of Moore’s melodies, will be ready 
in afew days. 24, Holles-stzeet, Cavendish-square, W. 
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JUST PUBLISHED, 
THE MUSIC OF 


LE PARDON DE PLOERMEL, 


GRERA COMED SR? 
EN TROIS ACTES. 
PAROLES DE 


MM. BARBIER & CARRE. 


MUSIQUE DE 


GIACOMO MEYERBEER. 





































































ACTE I 12bis—LA MEME. ‘Transp. pour Basse tee see 
a ee! abel. ‘Sombre 
No, 1-CH@UR VILLAGEOIS. “Le jour radieux Se voile ie i oe ce |) a 
& nos yeux, La fleur de lavande” 4 0 Fo “ Quar 
No. 2—RECITATIF ET BERCEUSE. Chantés par Mme. Cabel. ~~ 14—DUO.  Chanté par MM. Faure et Ste, F Pe ee 
** Dors, petite, dors tranquille, Dors, ma ell 3 6 | No. 15—GRAND TRIO *PINAL. Chanté par Mee. Cabel, 
Sbis.—BERCEUSE SEULE ... ‘ 2 6 MM. Faure et Ste. Foy. “Hola! hola! ma belle”... 6 0 
2ter—LA MEME. ‘Transp. un ton au-dessous .. 2 6 154—CHANSON extraite du Grand Trio. Chantée par 
2quater.—LA MEME. ‘Transp. un ton } au- dessous 2 6 Mme.Cabel. “De l’oiseau dans le bocage Entends-tu” 1 6 
No. 3--COUPLETS. Chantés par M. Ste. Foy. ‘Dieu nous 15abis—LA MEME. ‘Transp. un ton }au-dessous ... 1 6 
donne 4 chacun en partage” ... Be ee . +4 15ns—CHANSON extraite du Grand Trio. Chantée par 
, 3bis.—LES MEMES. ‘Transp. pour Baryton s a Mme. Cabel. “Gai passereau, voici le jour, Redis 
No. 4—DUO. Chanté par Mme. Cabel et M. Ste. Foy. “Sonne, gaiment ton chant @amour ... eT. 
sone, gai sonneur, sonne, sonne, sonne, sonne,” .., 5 0 ea 
No. 5—GRAND AIR. Chanté par M. Faure. *O puissanie, I5obis—LA MEME, Transp. un ton } au-dessous —.. 1 6 
uissante magie (jo 7's 
5bis. “LE MEME. Transp. pour Ténor.. 3 6 ACTE III. 
Ster.—LE MEME, ‘Transp. pour Basse 3 6 - HASSEUR. Chanté par M. Barrielle. 
No, 6—SCENE et CONJURATION. Chantées par MM. Faure sas = ie Rose levé, La pluie a lavé” = . 26 
et Ste. Foy. “Si tu crois revoir ton pére expirant, 16bis—-LE MEME. Transp. pour Ténor 2 6 
Si ta mére en deuil” ... 2 6 | No.17—CHANT DU FAUCHRUR. Chanté par M, Warot. 
No. 7—DUO BOUFFE. Chanté par MM. Faure et Ste. Foy. “ Les blés sont bons & faucher, Le soleil,va lessécher” 2 0 
“Un trésor! bois encor! Lachose est bien certaine?” 3 0 17bis LE MEME. ‘Transp. pour Bary ton... 2 0 
No, 8—TERZETTINO de la Clochette. Chanté par Mme. Cabel, No. 18 -VILLANELLE DES 2 PATRES. “Chantée par Miles. 
MM. Faure et Ste. Foy. “Ce tintement Que l’on Breuillé et Bélia. Sous les visi hay Abri des 
entend, Quelonentend” gue eevee BOG chevriers, Broutez - 2 0 
No. 19—QUATUOR ET PATER NOSTER.  Chantés par 
ACTE II. Oifiles, Breuilié, Béla, MM, Warct et Barrielle. 
No. 9—CHCUR. Le Retour du Cabaret. “Qu il est bon, qu’il “ Bonjour faucheur, bonjour Jeannie, Bonjour amis” 2 6 
est bon le vin, le vin, le vin, le vin” ... 20 19bis.—-PATER NOSTER. Chanté par Mlles. Brouillé, 
No. 10—RECITATIF ET ROMANCE. Chantés par Mme. Cabel. Bélia, MM. Warot et Barrielle. ‘Mon Dieu, 
“Le vieux sorcier de la montagne, dela montagne”... 2 0 notre pere” .., oT * . 20 
10bis.—LES MEMES. ‘Transp. 2 tons au-dessous .., 2 0 | No, 20—ROMANCE. Chantée par M. Faure. “Ah! mon 
No. 11—GRAND AIR. Chanté par Mme. Cabel. “Ombre remords te venge De mon fol abandon” ees o 2 0 
légére Qui suis mes pas, Ne t’en va pas!” .., 3 0 20bis.—LA MEME. ‘Transp. pour Ténor eee w 2 0 
1lbis—LE MEME. Transp. un } ton au-dessous 3 0 20ter.—LA MEME. Transp. pour Basse 2 0 
llter.—LE MEME. Transp. un ton $ au-dessous 3 0 | No. 21—GRAND DUO. Chanté par Mme. Cabel, et M. Faure. 
No, 12—CHANSON. Chantée par M. Ste. Eoy. ‘Ah! que “Un songe, 6 Dieu! quelle lueur @espérance” . 4 6 
jai froid et que j’ai peur, hélas! ah!” “a .. 2 6 | No. 22—CHGUR DU PARDON. “Sainte Marie, sainte Marie” 2 0 








BOOSEY & SONS’ Musical Library, 24 and 28, Holles-street. 
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